
Architecture
and Archaeology

in Via dei Villini

«L’ERMA» di BRETSCHNEIDER

A
rc

h
it

e
c

tu
re

 a
n

d
 A

rc
h

a
e

o
lo

g
y

 i
n

 V
ia

 d
e

i 
V

il
li

n
i

«
L

’E
R

M
A

»

ARCHITECTURE AND ARCHAEOLOGY IN VIA DEI VILLINI
ISBN 978-88-913-1479-6 



ARCHITECTURE 
AND ARCHAEOLOGY

IN VIA DEI VILLINI

THE HEADQUARTERS OF ITALIANA COSTRUZIONI S.P.A.

Authors:

Luca Aureggi, Paola Catalano, Barbara Ciarrocchi, Marina Clementini,
Maurizio Condoluci, Paola Filippini, Francesco Maggiore, Giangiacomo Martines,
Alberto Mazzoleni, Francesco Moschini, Romina Mosticone, Attilio Maria Navarra,

Luca Navarra, Francesco Norcia, Francesca Romana Paolillo, Lorenzo Pietropaolo,
Flavia Porreca, Barbara Porcari, Francesco Prosperetti, Alessandra Scardaoni,

Cesidio Serafini, Maria Taloni, Fabio Turchetta, Enrico Venanzi

«L’ERMA» di BRETSCHNEIDER



Archaeology and Architecture in Via dei Villini
The headquarters of Italiana Costruzioni S.p.A.

Graphic layout by

«L’ERMA» di BRETSCHNEIDER

© Copyright 2017 «L’ERMA» di BRETSCHNEIDER

Via Cassiodoro, 11 - Roma

All rights reserved. No part of this publication may be reproduced, stored in a retrivial system, or trasmitted in any form

or by means, electronic, mechanical, photocopying, recording or otherwise, without prior written permission of the publisher.

ISBN (PAPER): 978-88-913-1479-6

ISBN (DIGITAL EDITION): 978-88-913-1518-2

CDD 720.7

1. Restauro

PHOTOGRAPHIC REFERENCES

Zeno Colantoni: photos on pages 22, 23, 236.

Mario Letizia: photos on page 165.

Moreno Maggi: photos on pages 17, 36, 42, 44, 46, 47, 53, 55, 59, 60, 62, 64, 65, 66, 68, 69, 71, 72, 73, 75, 78, 79, 81, 83,
84, 85, 86, 88, 89, 90, 91, 93, 99, 148, 149, 153, 156, 157, 158.

Building site photographs: Alessandra Scardaoni, Fabio Turchetta.

Giorgio Cargnel and Luciano Mandato (Roman National Museum): photos on pages 201 to 231.

Luca Zizi and Luciano Mandato (Photographic Archive of the National Roman Museum): photos on pages 216-217.



A special thanks to the Navarra Family for their intuition, their courage
and their desire to go beyond a simple restoration project.

To Dr. Claudio Navarra, a constant and energetic presence
throughout the entire construction, to Dr. Attilio Maria Navarra and
to Dr. Luca Navarra for the trust and enthusiasm transmitted to all
the people involved in the project, from the drawing table to the
project's final realization.

To Claudio Navarra





INDEX

Foreword (Francesco Prosperetti)                                                                                                       7

Introduction (Attilio Maria Navarra and Luca Navarra)                                                                        9

The value of restoration: historical preservation and cultural continuity (Francesco Moschini)         10

Towards a “Sustainable Restoration Value” Charter (Francesco Maggiore)                                      14

Urban Archaeology (Marina Clementini)                                                                                            16

THE PROJECT                                                                                                                                21
The Villino (Giangiacomo Martines)                                                                                                   23
History and project: the roots of modernity (Francesco Moschini)                                                    26
The contemporary as a palimpsest. Reflections on the conversion

of a twentieth-century building (Lorenzo Pietropaolo)                                                                  31
Program (Luca Aureggi, Maurizio Condoluci)                                                                                   37
Process                                                                                                                                              43
Project                                                                                                                                                45
Digging up history                                                                                                                              49

The measurement of time                                                                                                                52
Demolition for understanding                                                                                                           54
Rights to the structural project (Cesidio Serafini)                                                                                57
Rights to the business project (Francesco Norcia)                                                                             63

Unexpected space                                                                                                                            67
The expansion of space                                                                                                                   70
Sculpted in light                                                                                                                              74
Permeable opacity                                                                                                                          80
Transparent familiarity                                                                                                                      82
Placement of the materials                                                                                                               84

VIA DEI VILLINI CONSTRUCTION PROJECT                                                                            95
Renovation, archaeology, restoration  

and structural consolidation (Francesco Norcia, Alessandra Scardaoni, Enrico Venanzi)                    97
Creation of the new Villa                                                                                                                   98

ARCHAEOLOGY                                                                                                                           161
Introduction (Paola Filippini, Marina Clementini)                                                                             165
The suburban villa on Via dei Villini (Fabio Turchetta)                                                                      167

The phases of construction                                                                                                            170
Notes                                                                                                                                           180
Bibliography                                                                                                                                 182



6

The tombs (Romina Mosticone, Flavia Porreca, Paola Catalano)                                                  183
Notes                                                                                                                                           190
Bibliography                                                                                                                                 190

Restoration and musealization (Alberto Mazzoleni)                                                                         191
Area with a mosaic and small basin                                                                                                192
Area with opus sectile floor                                                                                                            195

Catalog of the materials                                                                                                                   199
Board games and games of chance (Marina Clementini)                                                                  200

The game of twelve markings (Duodecim Scripta) and the game of soldiers (Ludus Latrunculorum)     202
Fictile money-box (Barbara Porcari)                                                                                                204
Hair Pins (Barbara Porcari)                                                                                                             207

Women’s Hairstyles                                                                                                                    215
Women’s Jewelry and Toiletries (Barbara Ciarrocchi)                                                                        218
Oil lamps (Barbara Ciarrocchi)                                                                                                       222
The Roman Table (Barbara Ciarrocchi)                                                                                            224
Glass objects (Barbara Ciarrocchi)                                                                                                 226
Glazed ceramics (Barbara Ciarrocchi)                                                                                             230
Notes                                                                                                                                           232

Technical specifications                                                                                                                   234

Acknowledgments                                                                                                                           235



FOREWORD
Francesco Prosperetti
Superintendent, Superintendence for Archaeology, Fine Arts and Landscape for the City of Rome

As the head architect of the Superintendence of Archaeology, it is deeply satisfying to see such har-
mony between archaeological remains and restoration work in a historical building.

Here, the two professions have found a space within which to enter into dialogue and achieve ex-
cellent results. 

I must therefore praise my technicians who used their skill and perseverance to preserve and pro-
tect our archaeological heritage and thank the Italiana Costruzioni team for having the patience and
professionalism needed to develop such an important and excellent project.

The results we have achieved more than compensate for all the archaeological heritage that was
left buried beneath new construction work last century and will give employees and visitors to the
building an idea of just how incredible Rome’s archaeological heritage is, how it permeates every
area of the city and just how similar it is to our daily lives.

The selection of the items on display in the cabinets is also designed to show visitors aspects of
antiquity that they can most relate to, as well as showcasing singular elements such as the collection
of hairpins that shows each phase of their manufacture.

The opus sectile flooring is of particular beauty: it survived both fire and the destruction of the cen-
turies to be carefully restored and displayed beneath a transparent floor. The same can be said of
the mosaic room where the contrast with the modern structures that destroyed a beautiful section of
the ancient suburban villa a few decades ago is quite striking.

All that remains is for me to hope that the results of these attempts to protect and promote can be
an example and a stimulus for all projects that have to balance our rich past with the need for the
growth, development and renewal of our city on a daily basis.



Orientation of the archaeological finds discovered



INTRODUCTION
Attilio Maria Navarra, Luca Navarra

Why build new headquarters? Why the Villino?
Because it's home, and that's what we always do!
Respecting a place and its original identity, which must never be distorted or replaced with another,

but must merge with the new; this must not frighten us, we mustn't think that a historical site should
remain immaculate, immobile, like a knick-knack displayed in a glass cabinet. It must be lived in,
inhabited, used, but also admired, because living and working within beauty is good for us, it inspires
us. The Villino with its Historical location encourages us to not lose contact with our past. This might
signify avoiding new perspectives and challenges, remaining immobile against our own nature and
against time, which both actually encourage us towards dynamism.

A place is not just a container, a grey box where objects and people can simply be deposited.
Within this sad perspective a place loses its meaning and becomes a “no place”, where depth and
perspective are flattened and not even the human spirit can survive.

The Villino already had its own powerful soul. Our task, in keeping with the principles that we have
always put in place when confronted with this type of project, is the search for the identity for which
a place was born and that the Villino still possessed clear and strong under the heaps of rubble and
dust, in its remarkable archaeological findings.

As the work progressed, we faced the problem of making the new use of the property coexist with
its glorious past, concrete and modern bricks, glazed windows and furniture were not to cover the
ancient but to enhance it. Our past history enriches the people with whom it comes in contact, so it
was important for us that the traces of our ancestors remained indelible and that their passage was
brought to light, merging, without becoming invisible, with the modern atmosphere.

After much study and research I can say that not only has the history of this Villino not become
invisible, but it has been exalted by the new interior layout, the choice of colors and materials, never
left to chance or to personal taste alone. First of all comes the place, which is part of the people who
inhabit it.

Today, its ancient part is the Villino's heart, which blends with the new perspective of a new home,
thus becoming an emblem of the values that distinguish us: valorization, sustainability, respect for
identity.



THE VALUE OF RESTORATION:
HISTORICAL PRESERVATION
AND CULTURAL CONTINUITY
Francesco Moschini

There is no doubt that the renewed interest of culture, economy and politics in the protection, con-
servation, restoration and development of historical heritage is important, but it will be even more so
once, having built a collective awareness at conferences, debates, round tables and publications, it
can extend to historical centres, monuments, complexes, abandoned buildings and other works that
stand forgotten.

The inevitably complex mosaic that the Valore Restauro Sostenibile (“Sustainable Restoration
Value”)1 initiative, promoted by the Italiana Costruzioni and Fratelli Navarra Group, is seeking to de-
velop around these themes states its primary objective as identifying an “Italian way of doing restora-
tion”, distinguished by an innovative approach to the process of conserving value over time, with
particular emphasis on the context in which the monumental or artistic asset is found. 

It is no coincidence that the Valore Restauro Sostenibile initiative, which has developed a qualified
tool for reflection with a series of conferences dedicated to “Costellazione di Confronti sul Restauro”,
aims to bring together the experience, work, proposals, opinions and involvement of experts from
the world of culture, art, restoration itself, institutions and enterprise. The idea behind this approach
is to stimulate debate and discussion of different opinions in order to develop constructive reflection
that might act as an advocate for concrete, conscious action and perhaps find a beneficial strategy
in public and private partnership that will lead to the translation of social responsibility into economic
sustainability. This is vital if we are to consider, through the proactive involvement of an enlightened
entrepreneur who recognises that culture is vital for creating value, preventative and programmed
conservation and the informed management required by our cultural heritage.

The problems in identifying a shared strategy for restoration often lead to unstable, and sometimes
ambiguous, conservation and recovery programmes that lack critical judgement, cultural perspective
and economic and political vision, not to mention historical foresight.

On the other hand, the issues connected to protection and recovery are relatively recent in his-
torical terms. Criticism and protests about the abandonment of artistic and cultural heritage were
common in the nineteenth century, especially directed toward Italy which was even then an obli-
gatory destination for any study trips. Visitors would be horrified at the decline of the sights. From
complaints by Lord Lindsay (“Flaking off the walls, uncared for and neglected save in a few rare
instances, scarce one of their frescoes will survive the century”2), the most controversial chronicles
of the catastrophe included writings by J. Ruskin, who was equally critical of the sporadic restora-
tion work that was conducted, judging it on occasion even worse than abandonment: “neither by
the public, nor by those who have the care of public monuments, is the true meaning of the word
restoration understood. It means the most total destruction which a building can suffer: a destruc-
tion out of which no remnants can be gathered: a destruction accompanied with false description
of the thing destroyed. Do not let us deceive ourselves in this important matter; it is impossible,
as impossible as to raise the dead, to restore anything that has ever been great or beautiful in ar-
chitecture”3.

Institutional projects, where they existed, were never up to the specific scale of Italian heritage,
which is the result of a rich and complex history that has developed in a capillary fashion over time,
quite unique in the world and with no real moments of concentration comparable, for example, to
the history of French civilization. In Italy’s case then, it is necessary to abandon the hierarchic ap-
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proach to restoring sites in favour of a vision that reasons in terms of network and urban fabric. Such
a problem can only be solved with a global and organic project. 

The methods for punctual intervention on historic sites have often proven unsuitable for maintaining
and promoting a heritage as widespread as that of Italy, so much so as to frustrate all efforts over
two centuries by scholars who have theorised and developed tools for protection. It is sufficient to
think of the precise reflections and operational instructions provided by Pietro Edwards who as far
back as 1778 had produced an actual charter for conservation and restoration. What is still missing,
as much today as then, is not conservation programmes and projects, but political commitment and
the legal means to fulfil said projects with a structured and planned approach. The change in fortune
for conservation, or at least the renewed use of the term, is relatively recent. We must refer to Giovanni
Urbani who coined, or rather underlined, the instrumental importance of the term “conservation pro-
grammes”. These two terms remain very current, when compared to the term “restoration”. In fact,
the term “conservation” encapsulates the importance of knowing the sector extremely well, so as to
establish the genuine priorities of any intervention. 

Interest in the conservation of historical heritage has today reached proportions that would have
been unthinkable a few decades ago, generating new awareness regarding the actual meaning of
the intervention as well as method and objective. This new attitude can also be measured via private
intervention in public works, where the bond between a company and the context in which it operates
– whether a small town or the entire country – is reaffirmed and reinforced by engagement with cultural
heritage. Economic investment is no longer a mere question of image for the company sponsoring
the restoration or conservation work, but a responsibility and a challenge in terms of management
and maintenance of the work, as well as testimony to a profound comprehension of the local territory. 

Where protection of archaeological assets can draw benefits from a shared historical development,
consolidated over time, the conservation of historical, artistic and architectural assets tends to rep-
resent the broadest possible instrument for protection, due to the general nature of the term. The dif-
ficulty of defining the cultural “asset” with parameters that function as discriminatory instruments
results in the loss of those precise elements that would allow not only the technicians involved, but
the entire collective, to recognise the “value” posited in the diverse cultural and legislative concep-
tualisations. 

This issue finds fertile ground in the ambiguous separation of the theoretical moment, that is, in-
tellectual work, and the operational phase, managed by technicians, in the face of increasingly urgent
global conservation initiatives.

In terms of our cultural heritage, the past decades have witnessed a number of changes: the start-
ing point was an approach that favoured aesthetic qualification as a fundamental value; this ap-
proach, which we might define idealistic for the sake of convenience, was then contrasted by a more
historic approach that viewed minor assets as equally valid and worthy of attention, since they offered
a more rich and varied account of the structure of a given society or historical period. 

This historic methodology, however, lost sight of what ought to be the crux of the issue for any de-
cent historian: understanding, in terms of the past, to what extent it is a question of aesthetic validity,
and to what extent it is a question of the concomitance of minor assets, which does not, however,
carry the same weight as other data from a given cultural period. This is not an attempt to reduce re-
flections to the purely vertical value of aesthetic qualification; it is merely a reaffirmation of the principle
that when considering the historical reality of the past and its contextual reality one should not lose
sight of potential judgement calls and specific interests.

These are certainly issues within which the fragmentation of intellectual knowledge and relativism
enter, albeit unconsciously, into the formulation of critical judgment, but whose weight cannot and
should not be too hastily dismissed. In fact, critical judgment is the basis of the decision that extracts
the emblematic elements from human production and therefore identifies with assets belonging to
the history of civilization.

The absence of any singular concept of cultural assets still denounces a pathological relationship
with our own history, making Nietzsche's reflections still very current: “we do need history, but quite
differently from the jaded idlers in the garden of knowledge, however grandly they may look down
on our rude and unpicturesque requirements. In other words, we need it for life and action, not as a
convenient way to avoid life and action, or to excuse a selfish life and a cowardly or base action. We
would serve history only so far as it serves life; but to value its study beyond a certain point mutilates
and degrades life"4.
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A further reflection leads us to consider how cultural property is often denied the value of use,
through the practice of “museification” (in its broadest sense), which reduces the asset in need of
protection to the status of object, for which we are unable to develop any alternative means of val-
orisation.

This value then, seems to be reduced to merely economic value and can only be measured in that
sense. The language adopted in protection practices immediately recalls the economic context:
value, patrimony, development models, promotion, etc. Terms that clearly refer to contexts that are
totally devoid of historical and cultural references when, on the contrary, the two fields of economy
and culture should be closely linked.

The interest of private individuals in safeguarding Italian heritage is an extremely positive fact, de-
spite the potential new risks that must be underlined, not from hostility toward private intervention
but rather in an attempt to direct this rush of interest toward the most appropriate destination and
method. It is necessary for any restoration project to interrogate the intended use of the monumental
asset from the very beginning, since restoration must be sustainable from an economic, financial
and social perspective. In this respect, public-private partnership becomes crucial, where vast public
skills can be solidified with strong business experience. For example, it is important that private ac-
tivity, despite links to entrepreneurial and industrial activities, does not favour the richer areas of the
country to the detriment of others with lower potential. Again, in this case, there would be a diminished
focus on interests purely concerned with conservation with regard to choices that, though acceptable
in principle, would require adapting to more general and forward-looking needs.

Increasing focus from private bodies and businesses on abandoned assets often encounters the
mistrust of public bodies, which halt offers of recovery before they have even begun. This attitude
reveals a real separation between the rhetoric of safeguarding and its concrete operation, and on
the contrary, an increasingly alarming dichotomy between historical experience and cultural poverty.
Walter Benjamin writes in Experience and Poverty: "But here we can see quite clearly that our poverty
of experience is just a part of that larger poverty that has once again acquired a face – a face of the
same sharpness and precision as that of a beggar in the Middle Ages. For what is the value of all
our culture if it is divorced from experience? Where it all leads when that experience is simulated or
obtained by underhanded means is something that has become clear to us from the horrific mish-
mash of styles and ideologies produced during the last century – too clear for us not to think it a
matter of honesty to declare our bankruptcy. Indeed (let’s admit it), our poverty of experience is not
merely poverty on the personal level, but poverty of human experience in general. Hence, a new kind
of barbarism"5. While, on the one hand, we can rightly recall the issue raised by Benjamin with regard
to the value of cultural heritage and conditions, on the other hand, it seems appropriate to consider
the ineffectiveness and gratuity of interventions, even those managed by private individuals, as well
as, with less deployment of means, by public authorities and public administrations, without an overall
project for intervention.

It becomes, therefore, legitimate to talk about new forms of abandonment and cultural pollution in
terms of both their technical and cultural aspects.

The concrete act which establishes protection is in fact an arbitrary constraint through which to
choose, classify and decide what must be preserved on the basis of its presumed, but also historically
designed, testimonial value for history, culture, or even a thought. Naturally, the relativism of the pa-
rameters adopted redefine a place, or places, depending on the readings and interpretations that a
culture chooses for itself in its history, neglecting or exalting some elements over others, building a
story that develops along seemingly linear and uncontradictory paths, founded too on apparent crit-
ical absence and the hypothesis of scientific objectivity, which characterizes the moments of con-
servation and museification.

It is therefore a question of accounting for the current negligence towards Italian heritage and the
fruitless competition between public and private through understanding of the specific characteristics
of Italian civilisation, which is lacking in any univocal representation. This is rather inserted in a con-
fluence of heterogeneous and contradictory interpretations which paradoxically seem to manifest in
the least understood and investigated places of dispute and intersection.

The risk entailed by the absence of a well-defined notion of the cultural asset, along with the mass
consumption of culture, which we witness with increasing frequency, is that cultural heritage will be-
come plunder and judgemental parameters will be transformed into mere bureaucratic and admin-
istrative factors. But if were only to consider methods of conservation as the recovery of that
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enormous rift in cultural and social legacy that has opened beneath us, we would see that there is a
possible innovative position on conservation, even economically speaking. Behind this rift is the fall
of ordinary maintenance, pragmatic knowledge of workers and legacy as cultural transmission, pro-
fessions and apprenticeship.

Alongside the problems that tend to define conservation are those relative to the inevitable histor-
ical judgement expressed during restoration. Cesare Brandi writes: “We only want to examine if con-
servation or removal of additions and reconstructions is, in fact, legitimate from the historical point
of view […] From a historical point of view, an addition to a work of art is nothing more than new tes-
timony to human activity and, thus, is part of history […] On the other hand, removal, although also
the result of human action and thus also part of history, in reality destroys a document and does not
document itself. It would thus lead to the negation and destruction of a historical process and would
falsify evidence.”

On the basis of the current position toward conservation, understood as conservation of the status
quo, these problems assume an ethical nature. Brandi continues: “the only legitimate moment for
the act of restoration is the actual moment of the consciousness contemplating the work of art. At
this time, the work of art exists in the moment and is historically present; yet it is also part of the past
and, at the cost of not being part of human consciousness, is thus part of history. For restoration to
be a legitimate operation it cannot presume that time is reversible or that history can be abolished”6.
These considerations are based on Brandi’s theories, which determined the international centrality
of Italian restoration at both a theoretical and operational level and still today guide an identifiable
Italian approach to research, an Italian modus operandi that represents the value and sustainable
dimension of restoration.

There are multiple problems connected to the restoration of historical and monumental assets
and what emerges is the great difficulty of operating in a sector that is so vital to our society. Com-
mitment to the protection and valorisation of these assets represents a sector where cultural and
economic objectives clash. Governance that combines direct action and specialist intervention in
a perfect synthesis of manifold and complementary disciplines becomes indispensable. An indis-
pensable method that seeks to construct, through the productive comparison of individual skills, a
frame of reference that can unite theory and practice, knowledge and know how. It is vital to inves-
tigate, above all, the role of culture, which currently resembles a desolate land in which the efforts
of the few echo the indifference of the many, while our entire cultural heritage is usually represented
as a network of exceptional locations (the cities of art), rather than in its extended and diffuse form
across the entire country. The abandonment of our cultural heritage does not only affect “things”,
their mere economic and material value, but above all what they represent for our history, our society
and our future. 

NOTES
1   FRANCESCO MOSCHINI, V. D’ALBA, F. MAGGIORE (edited by), Valore Restauro Sostenibile, Fratelli Na-

varra, 2014;
2   LORD LINDSAY, Sketches of the History of Christian Art, London 1847. vol. 111, p. 418; 
3   JOHN RUSKIN, The Seven Lamps of Architecture, London, 1849;
4   FRIEDRICH NIETZSCHE, Sull'utilità e il danno della storia per la vita, Milan, Adelphi 1974, p. 3; 
5   WALTER BENJAMIN, Aura e choc – Saggi sulla teoria dei media, Turin, Einaudi 2012, pp. 364;
6   CESARE BRANDI, Teoria del restauro, Turin, Einaudi 1977, pp. 34-5. 



Italy is scattered with monuments, an immense patrimony partly yet to be catalogued and classified,
which with increasing urgency needs to be recovered and revitalized. But such a large and delicate
operation cannot be accomplished with public resources alone. In this scenario, therefore, private
involvement becomes indispensable in order to combine civil responsibility and economic
sustainability within a constructive dialogue underlying both the logic of profit and of protection.

Based on this consideration comes the restoration of Villa Reale in Monza, the result of a virtuoso
partnership between public and private that has led the Navarra Group to carry out the first and only
instance of project financing ever applied to a monumental asset in Italy. An emblematic case realized
on the basis of a model that, through a concession procedure, allows the realization of public works
with the economic contribution of a private entity, for the benefit of the public administration which,
following the management period, repossesses the asset in a perfect state of preservation.

A unique circumstance that has resulted in an exemplary and, at the same time, extremely rapid
restoration – results which were achieved thanks to this model of project financing. The restoration
of Villa Reale lasted for 25 months, and thanks to the joint contribution of expertise, roles, professional
skills and an interdisciplinary Scientific Committee presided over by Gianfranco Dioguardi, it has
determined the return of this monument to the citizenry, who can now enjoy and experience the space
daily, also thanks to the many activities promoted there by the management company belonging to
the same Group.

Based on the experience of Villa Reale in Monza, the Navarra Group has devised “Valore Restauro
Sostenibile” ("Sustainable Restoration Value"), a method that aims to outline an Italian style of
restoration by operating on the base of a governance that conjugates direct actions and specialized
interventions, within a perfect synthesis of multiple and complementary disciplines. And so, the VRS
trademark was registered; its graphic design was inspired by a drawing from the Roman flooring
mosaic found during the archaeological excavations which took place in 2014 at the Via dei Villini
building – our headquarters in Rome. This design summarizes in one artful icon, defined by its Escher-
like geometry, the intent of "Sustainable Restoration Value", namely the desire to intertwine and
connect multiple disciplines and at the same time to combine the complex pairing between public
and private.

At the same time, the trademark was patented as a User Manual defining a "best practice": a set
of procedures, activities, actions, techniques and behaviours with which the Navarra Brothers face
restoration work, with particular regard to the theme of intended use, the theme of fruition and the
theme of maintenance applied to a monumental asset, as well as its valorisation, not only economic
and financial, but above all social and cultural.

The Manual is the result of the great experience gained since the nineties by the Navarra Brothers
in the field of restoration, conservation recovery, revitalization of the territory and archaeological
excavations. Fields where they have gained specific experience and developed qualified skills, thanks
to the realization of some of the most important restorations implemented in Italy over the past twenty
years: from the Basilica di Sant'Antonio in Padua (1998-1999) to the Palazzo della Ragione in Verona
(2004-2008), from the Real Albergo dei Poveri in Naples (1999-2000) to the Ex Manifattura Tabacchi
in Bologna (1999-2002), from Palazzo Propaganda Fide in Rome (2004-2008) to St. Peter's Square

TOWARDS A “SUSTAINABLE
RESTORATION VALUE” CHARTER
Francesco Maggiore
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in the Vatican (2008-2014), from the Castello Sforzesco in Milan (2011-2013) to the Villa Reale in
Monza (2012-2014). Many other restoration projects are still ongoing.

Based on this multi-year experience, the philosophy of "Sustainable Restoration Value" was
conceived, a method that - as stated in the program of intent - considers culture a fundamental
ingredient of value creation, and conscious management a necessary condition for the fruition of
cultural heritage.

From these considerations, and in support of the "Sustainable Restoration Value" brand, the cycle
of international encounters "Constellation of Comparisons on Restoration", led by Francesco
Moschini, was born; a format which, through the involvement of representatives of culture and
institutions, aims to establish a constructive debate around the themes of restoration, with particular
emphasis on public-private partnerships.

It is no coincidence that the project was presented at a press conference at the Accademia
Nazionale di San Luca in Rome, an institution that - as emphasized by Francesco Moschini during
the presentation - since its inception has promoted the virtuous relationship between public and
private; in particular around 1630 when Pietro da Cortona designed and executed at his own expense
the Church of Saints Luca and Martina on the Via dei Fori Imperiali, feeding the hope, successively
satisfied, of obtaining the consent and support of the Pope.

The encounters aim at keeping theory, history, design and construction together with the goal of
determining an innovative approach to the conservation and management processes of architectural
assets. Starting from the centrality of the themes, which are individually identified for each stage,
more fields of expertise become involved, extending the field of restoration in an interdisciplinary
manner. Collegial input and sharing are indispensable factors in order to overcome specialistic
approaches and to stimulate innovative thinking, to open to the new and diverse. For this reason,
the speakers involved come from very different disciplines: art, economics, architecture, politics,
engineering, philosophy, archaeology, aesthetics and science. Among others, the following
personalities participated in the encounters: Mario Bellini, Caterina Bon di Valsassina, Ilaria Borletti
Buitoni, Gisella Capponi, Giovanni Carbonara, Massimo Carboni, Marco Carminati, Renata Codello,
Giorgio Croci, Philippe Daverio, Michele De Lucchi, Nicola Di Battista, Nunzio di Stefano, Giulio
Giorello, Stefano Gizzi, Angela Marino, Amerigo Restucci, Francesco Prosperetti, Francesco
Scoppola, Claudio Strinati, Francesco Venezia, Rosalia Vittorini; personalities to which are added
public administrators, professional orders, superintendents.

These study-sessions arise as expressions of the complex debate which is developing around the
themes of restoration in Italy and internationally; it is not a coincidence that they should take place in
cities with a particular artistic and monumental vocation - Rome, Matera, Venaria Reale, Venice,
L'Aquila, Peschiera del Garda, Monza - and in places that are characterized by having been brought
back to their original splendour themselves thanks to exemplary restoration projects, as are cases
of the Reggia di Venaria Reale, the Scuola Grande della Misericordia in Venice and the Villa Reale in
Monza.

The VRS brand and its User Manual, with the support of the cycle of the "Constellation of
Comparisons on Restoration" international encounters promoted by the Navarra Group, are particular
moments in a broader program aimed at defining a "Sustainable Restoration Charter": a Charter that
promotes the collaboration between public bodies and private subjects, and which endeavours to
unify contrasting positions in favour of a single common interest in safeguarding and enhancing our
artistic and monumental heritage. A Charter addressed to the search for a specific Italian identity, of
a modus operandi which can represent a value and a sustainable dimension of restoration, in the
sign of theoretical excellence, which from the studies by Alois Riegl to those of Cesare Brandi and
the Istituto Centrale del Restauro have determined the centrality of Italian culture, both theoretical and
operational, all over the world.



URBAN ARCHAEOLOGY
Marina Clementini
Superintendence of Archaeology, Fine Arts and Landscape for the City of Rome

Via dei Villini 3a: pleasant buildings side by side in a neighbourhood
erected in the early 1900s; imposing Ministries that took their place without
much notice; underpasses that squeeze down into the ground. The height
of the Aurelian walls make them seem to be stretching their gaze towards
the distance to rediscover what is no longer there. A reorganization project
was presented for the old Gallori villa, with a license given to build in 1902.
The laws of protection call for clearance from the State Superintendence.
The section that governs Archaeology requires projects to do exploratory
surveys.

And here we are.
A small apartment building from another era in the centre, a courtyard

around it, and an ugly Acea cabin which decided that its place was right
there, between the courtyard and the road. An embankment that brought
the entrance a few metres higher.

A series of surveys began in between modern emergencies. What was
thought to have been lost forever began to re-emerge. It is archaeology
in the city that interrupts the organized project of the resettlement of a
building. In the residual space where the work is being done, stages of
building and destruction alternate.

And then there were two streets: either the client reacts with annoyance
(this is what happens most often), or they try to reach a compromise, to
become a visionary, as imagination takes over and they believe in the
unique and unrepeatable opportunity to be able to create what others have
not been able to grasp.

While digging, each part watches the other, they compare results. This
is the time for accurate, weighted choices. The field opens up to a thou-
sand questions and discussions.

The Superintendence staff scrutinize the client, architects and archae-
ologists. They do not need to say much as they are already excited. In the
end it is decided. Here they can make a difference. And a difference was
made.

Area with a mosaic and a small basin
(second half of 2nd century A.D.).
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Traces of fire appear.

Excavation of the layers of collapse and abandonment.



The mosaic comes to light.




