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Foreword 

With the rich collections yielded by over a century's excavations and 
research carried out in the area of Southern Etruria, the Villa Giulia 
National Museurn (fig. 1) offers an extensive and composite overview 
of Etruscan history and civilisation. The vast documentation providing 
a wealth of detail on the customs and habits, religion and ritual, 
fashions anci tastes of a refined and cultivated society pieces together 
the vivid picture of a cosmopolitan people open to exchange and in 
direct contact with other Mediterranean peoples, but who succeeded 
in forging their own original culture. A gooci measure of the excellent 
quality achieved by the artists of Etruria is offered by a number of 
exquisite exhibits in the Museum including the Caere 'Bride and 
bridegroorn" Sarcophagus, the Veii Apollo, the Vulci Centaur, the 
Pyrgi high-relief and the Lo Scasato Apollo, to name but a few. 
Together with various other celebrated monuments, they provide 
exceptional evidence of Etruscan civilisation playing a leading role in 
the cultural scenario of Pre-Roman Italy. 
The Museurn is organised in various topographic sections dedicated 
to the most important centres of maritirne Etruria. The cultural picture 
of these centres emerging here finds further illustration in the various 
local museums, while the historical background to the great Etruscan 

Fig. 1. The Villa 
Giulia National 
Etruscan Museum 
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sites is completed with the evidence of other Italic cultures 
flourishing in adjacent areas such as the Ager Faliscus and Ager 
Caperias, Latium vetus and Umbria, and with the material in various 
important repertories such as the Castellani and Barberini collections, 
deriving form 1 9ticentury  excavations in Etruria and made available 
to the Villa Giulia Museum in the period foliowing on its foundation. 
In 1995-1996 a project was Iaunched to reorganise the collections 
on a scientific basis and reopen extensive sections of the museum 
that had long been closed to the public. Thus 1997 saw the 
antiquities of Fyrgi displayed anew and innovatively, while June 
1998 saw the reopening to the public of important evidence from 
the Faliscan and Capenas centres and 1999 completion of the 
rnuseum arrangement with new display of antiquities from 
repertories such as the A. Castellani Collection, the various sets of 
exhibits from the Antiquarium together with material from the old 
Kircherian Museum fittingly exhibited and finally - the most recent 
acquisition - the Cima Pesciotti Collection. The arrangement of the 
Museum was also enhanced with the addition of three new sections 4 

Fig. 2. Villa Giulia. 
The inner facacle 
of the semicircular 
gallery after 
restoration 



dedicated, respectively, to Etruscan epigraphy, the history of the 
museum and Pope Julius' Villa and the changes it has gone through 
in the course of time. A fourth section is now planneci, dedicated to 
Tarquinia - a centre hitherto unrepresented in the museum - which 
will be docurnented with one of the rnost celebrated examples of 
Etruscan painting, the tomb of the Funeral Couch. 1999 also saw 
completion of the delicate architectural restoration begun in 1998 in 
the 16Ihcentury  cornplex fig. 2 where, as in the rest of the 
rnuseurn, work was also carried out to modernise the functional 
installations and safety systems. The Museum has now been made 
accessible to the clisabled and equippecl with various services for 
the public and a communications centre for didactic activities, and 
will soon be enjoying further extension to the neighbouring Villa 
Poniatowski (fig. 3). Thorough structural consoliclation and 
architectural restoration is now being carried out on this latter villa, 
which will be housing the material from centres in Latium vetus and 
Umbria now displayecl in rooms 32-35 in Villa Giulia, where in turn 
the antiquities from Veii will be exhibited in a more organic 
arrangement. Directly connected by a broaci drive running below 
Villa Strohl-Fern, Villa Giulia and Villa Poniatowski will at last fulfil 
the long cherishecl ambition to create a great Etruscan museum 
complex for Rome. 

ANNA MA1UA MoliETrl SGuBINI 

Archaeological Superintendent 
for Southern Etruria 

Fig. 3. The 
crossroacls 
between Via 
dell'Arco Oscuro 
(now Via di Villa 
Giulia) and the 
Via Flarninia in a 
print of 1757 
(GIUSEPPE VASI, 
Pope Julius Ill's 
Casino della 
Vigna). 
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Plate TI. Visiting 
the museum. 
Ground floor. 



Plate III. Visiting 
the museum. First 
floor. 
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Plate IV. The 
undergrouncl 
areas of the Villa 

THTT : 

THE UNDERGROUND AREAS 
OF THE VILLA 

ICEHOUSE (NEvIERA??) 

NYMPHAEUM FIRET LEVEL 

NYMFHAEUM SECOND LEVEL 

"VERGINE" ACOUEDUCT 

L. FROM THE GARDEN TO THE ICEHOUSE 

/1 FROM THE LOGGIA TO THE FIRET LEVEL 

L-1, FROM THE GARDEN TO THE FIRST ANO SECOND LEVEL 

L FROM THE GARDEN TO THE "VERGINE" AOUEDUCT 

ViEits tO the Neviera (IcehouEe), second level of the 
Nymphaeum and the "Vergine" aqueduct are Io be 
booked. 
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POPE JULIUS VILLA 

Fig. 4. Villa 
Giulia. Faacle of 
the "palazzo" in a 
watercolour 
design by an 
unknown French 
clraughtsman in 
the late 171 
century. (Fapcide 
géométrale clu 
Palciis do Pepe 
Jules 3  sì Rome). 

Villa Giulia fig. 4) was built 
according to the wishes of 
Giovanni Maria Ciocchi Del 
Monte, elected Pope with the 
narne ofjulius III (1550-1555), 
on a vast estate extencling from 
land the farnily hacl possessed 
since 1519 from Monte 
Valentino, now known as the 
Parioli hill, to the other side of 
the Tibei-. The plans Pope Julius 
hacl macle to enhance his 
Vineyarcl included organisation 
of the area around the Villa 
with the extension of existing 
buildings and the construction 
of new features - fountains, 
pergolas, loggias and aviaries - 
which woulcl represent so many 
visual reference points while 
also elegantly furnishing the 
vast complex. Further evidence 
of Pope Julius' intentions for his 
property can be gleanecl from a 
letter written to Vasari in 1548, 
where he refers to large-scale 
works at Monte Sansavino to 
create the "Georgica", a villa to 
be built as part of his plans to 
extend and enhance his native 
town. The property was to be 
divided into two parts: the 
owner's villa, serving for his 
personal pleasure, and - 
separated by an avenue - the 

11 productive part. These features 

recur in Villa Giulia, access to 
which was achieved with the 
construction of a roaci 
connecting the Via Flarninia to 
the Tiber to forrn what is now 
Via di Villa Giulia. The road 
was laici along the course of the 
olci Arco Oscuro pathway 
leading to the vineyards on the 
slopes of Monte Valentino 
facing Villa Giulia and the road 
that leci to Villa Poggio, the 
present-day Villa Balestra 
(fig. 5). The orientation of the 
villa was dictated by the 
particular lie of the land, the 
building being hugged between 
two tufa hilis in a long, narrow 
valley. 
Julius ITT's Villa cierives from re-
elaboration of an approach to 
composition that saw 
architecture taking on 
increasingly complex forrns 
around the rnid-15" century. This 
approach showed a new interest 
in associating figurative 
decoration, the use of materials 
and the expressive potential 
afforded by the theme of water, 
which underlies the organisation 
of the Villa itself. In fact, the 
architectural elements were 
organised along an axis 
following the longitudinal axis of 
the valley itself, which had the 
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Fig. 5. Villa Giulia 
in its original 
setting (by M. 
Bafile, Villa 
Giulia. 
L'architettura, il 
giardino, Rorne 
1948 Poliservizi X). 
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Vergine Aqueduct canalised in its Along this axis we encounter, 
deepest part and at the other 	in sequence from the rear part 
end opened up on the broader 	of the valley towards the Tiber, 
reaches of the Tiber basin. 	the second courtyard, called the 	12 



Loggetta, the Nymphaeum with 
the sunken fountain (flg. , 
Amrnanati's Loggia, the first 
courtyarcl anci the Palace. 
Attribution of the generai pian 
for the Villa is by no means a 
simple matter, although Vasari 
stated quite explicitly that he 
had been "the first to design 
and realise the entire invention 
of the vigna Giulia", 
subsequently including "again 
in design the Pope's whims, 
which were then given to 
Michelangelo to revise and 
correct." He addeci furthermore 
that "Jacopo Barozzi da Vignola 
with bis designsfinished the 
rooms, halls and ìnany other 
ornaìnents of tbat piace", and 
that the sunken fountain was 
designeci by himself anci 
Ammannati, "who then stayed 
and created the loggia, which is 

above the fountain." 
Nevertheless, it has recently 
been hypothesised that the 
original design of the villa 
cornplex was in fact by Vignola. 
As for the decorative elements, 
the generai scherne is 
undoubtedly attributable to 
Ammannati, who personaily 
moulded the stucco-work and 
sculpted a great many statues 
including the caryatids on the 
Loggia, and to Vasari, both 
helped by other artists 
including Pietro Venale da 
Imola for the decoration of the 
vault in the semicircular gallery 
(fig. 7. Decoration of the 
upper rooms (Halls of Venus or 
the Seasons, of the Seven Hilis 
and of the Arts and Sciences) is 
attributed to Prospero Fontana, 
and of the ground floor to 
Taddeo Zuccari. 

Fig. 6. Villa Giulia. 
The Nyrnphaeum: 
detail of the 
sunken fountain. 
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Fig. 7. Villa Giulia. 
The semicitcular 
galleiy: detail of 
the vault 
decoration. 
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Thus the present state of the 
Villa is the outcorne of 
numerous transformations, 
while organisation of the 
architecture along the 
longitudinal axis of the valiey 
rernains the constant factor. 
Indeed, many changes were 
made in the course of 
coristruction "as new whirns 
carne to that Pope" (Vasari): on 
the facade of the Villa (the 
Palazzo) we can sec traces of a 
mezzanine window above the 
second window from the left, 
while other variants during the 
building work, detected in the 
course of the recent restoration, 
were made to the central part 
of the facade. The walls of the 
second Loggia wings facing the 
last courtyard stili show clearly 
the remains of the octagonal 
pavilions which housed the two 

spirai staircases leading down 
to the Nyrnphaeurn, ciosed 
while buiiding was still 
underway ancl (what was left of 
thern) brought to light during 
the conservation work of 1936. 
The late 18 111  century saw 
restoration work and 
Amrnannati's Loggia was 
rnodified with the creation of 
two side portais opening onto 
the second courtyard. In the 
early 19 t11  century the rarnp 
leading down to the sunken 
fountain was built for the 
watering of the horses of the 
Veterinary School housed in the 
Villa. More recentiy, large-scale 
modifications were made to the 
Villa when it becarne state 
property, including windows 
opening in the walls of the 
semicircuiar galiery and, above 
all, the two outer wings created 



for museum and office space in 	rnost of the originai features 
the first two decades of the 20 111 	rernain. We stili have the 
century. This iatter modification 	various architecturai 
separated the organic cornponents, the stuccoes and 
architectural complex of the the decoration of the 
Villa from access to the sernicircular galiery and 
Grottoes which Juiius III Nyrnphaeum, with the marbies 
commissioneci from Vignola, and stones used to create thern. 
who had thern excavated and 1-lowever, only by comparing 
decorated with stuccoes and what we now sec with the 
grotesques according to his clescription Ammannati ieft of 
own design fflg. 8. Notabie, the Villa and its earliest 
too, were the changes brought iconography fig. 9 can we 
about by erratic attention to the realise just how rnuch has been 
conservation of the entire irrernediabiy iost of the 

15 	architectural complex, although spiendid poiychrornatic effects 



Fig. 9. Villa Giulia. 
Elevation of the 
Nyrnphaeum. 
Detail from a 
watercolour 
design by an 
unknown French 
clraughtsman in 
the late 17" 
century (Coupe 
géornétraleprise 
aplombs sur la 
ligne foce du 
Falais du Pape 

/tc/ Jules troia fa briqué 
proclae de la Voye 
Fla,ninie à Rame). 

partialiy restored stucco 
metopes of the Doric frieze in 
the Nyrnphaeurn, and a wealth 
of frescoed surfaces now totaHy 
iost (note the sinopias in the 
two paneis in the centrai part 
of the semicircular gaHery and 
on the waHs of the atrium), 
records of which are now only 
to be found in oid engravings. 

obtained with coloured marbie 
(stili visible in the Loggia, by 
the hand of Ammannati, and in 
the sunken fountain of the 
Nymphaeum), a profusion of 
stucco and imitation marbie 
(note the imitation marbie left 
in the panels of the arch 
intrados on the facade, the 
exquisite stuccoes in the first 
courtyard and the ghosted 
imitation marble stili 
ghmmering in the panels), the 

16 



ORIGINs AND DEVELOPMENT 

OF THE MUSEUM 

The Villa Giulia Museum owes 
its origins ta the late 1880s ancl 
a plan by Felice Barnabei 
(1842-1922) based on a 
systernatic series af 
archaeological investigatians. 
The aim was to reconstruct ancl 
illustrate the profile of a region 
on the basis of the finclings 
obtained with co-ordinated 
topographic researches and 
targeteci excavations. Thus 
survey, excavation, stucly and 
display of the finds were the 
distinct but closely correlated 
stages of a single project far 
archaeological protection and 
enhancernent, far the first time 
in Italy extending to an entire 
clistrict. The project was also to 
serve as a model far ather 
ventures af the kind, ancl ta 
affer public apinian - in Italy 
and abraad - evidence af the 
capacity acquired by the new 
administratian af antiquities, 
instituted in 1875, ta launch 
and carry aut prajects. The 
ariginal care af the new 
rnuseurn's callectians cansisted 
af a set af material faund at 
Falerii (naw Civita Castellana), 
the capital af the Falisci - a 
papulatian settled in the area 
clelimitecl by the Cimini hills 

17 and the Tiber, where careful 

tapagraphical survey was 
carried aut in the 1880s. As the 
finds had ta be sarted aut and 
displayed they were 
pravisianally hausecl in Villa 
Giulia - the fine Renaissance 
camplex created near the via 
Flarninia in the mid16th  century 
by Pape Julius TI - in the twa 
raams an either side af the 
entrance vestibule and in three 
raams an the first flaar rescued 
fram the squalar af years 
during which the villa had been 
usecl far quartering and starage. 
The first exhibitian (carried aut 
in 1888-1890) ancl Barnabei's 
whale ambitiaus praject 
received afficial sanctian with 
the institutian af the Musea 
Nazianale Ramana (February 
1889). Althaugh canceivecl as a 
singie unit, the new institutian 
was divideci inta twa sectians - 
"urban" ancl "extra-urban" - 
accarding ta the pravenance af 
the material ta be displayed. 
The first sectian was haused in 
the manumental premises 
annexed ta the Baths af 
Diacletian, while the secand 
remairied in Villa Giulia, with 
the plan ta bring tagether there 
all the abjects faund in the 
Raman pravince, including the 
part af Etruria caming within 
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Fig. 10. The 
Museum in the 
1930s. Room VII 
in the north wing, 
dedicateci to 
antiquities from 
Vulci. 
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the Rome region, the Faliscan 
Ager and Ager Capenas, the 
Sabine hilis and Southern 
Latium. Thus the antiquities of 
Falerii saw the graduai addition 
of objects from other centres in 
the region (Corchiano, Narce, 
etc.) as well as finds from the 
built-up areas, sanctuaries and 
necropoleis of Southern Latium 
(Gabii, Alatri, Satricum, Colli 
Albani and, later, Palestrina), 
Etruria (Cerveteri, in particular 
the sarcophagus of the "Bride 
and bridegroom", and in due 
time Veii) and Umbria (Todi, 
Terni). According to the original 
plans, for various reasons never 
fuliy carried out, this material 
was to provide the first core of 
other collections which were to 
afford an overail picture of all 
the civilisations that had 
flourished in Latiurn and the 
neighbouring regions before the 
Roman conquest. 

While the original coilections 
have largely been conserved, 
changes in local jurisdictions 
and the great excavations 
carried out in the first half of 
the 201h  century - in particular 
in Veii and Cerveteri - have 
had considerable influence on 
the character of the rnuseum, 
accentuating the Etruscan strain. 
With the addition of two new 
wings symmetrically arranged to 
enclose the Renaissance 
courtyard with Loggia and 
Nymphaeum, the Villa Giulia 
Museum had by the '30s 
acquired the general 
appearance that was to remain 
much the sarne until the post-
war period (figs. 10-11). Lack 
of room and new dispiay 
criteria led to radicai restructure 
of the museum on a plan by 
Franco Minissi, carried out 
between 1950 and 1975 by 
Renato Bartoccini, and 
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Fig. 11. The 
Museuni in the 
1930s- Room XII 
on the ground 
floor (now room 
1), declicated to 
the architectural 
terracottas ancl 
sculptures from 
the Portonaccio 
sanctuary at Veii. 

subsequently by Mario Moretti. 
Thanks to Mario Moretti's 
initiative this period and the 
foliowing years also saw the 
creation of a series of rnuseums 
distributeci over Southern 

Etruria to complernent Villa 
Giulia and complete the general 
picture delineated there. 

Ud] 
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