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PREFACE 

The Smithsonian Institution is the caretaker of the National Collections of the United States, 
which distributes it in appropriate sections to the specialized museums. All of the Classical pot-
tery of Greece, Italy and the Islands, and from all ancient provenances fall under the aegis of the 
Department of Anthropology, National Museum of Natural History, and the curatorial responsi-
bility of the Old World Archaeologist, except for two pieces in the National Museum of American 
History. 

While the collection consists of more than 550 whole and fragmentary pieces, it does not rank 
with the great collections in the United States. It is also not well known to the community of scho-
lars; apart from one-line identifications by J. D. Beazley in his Attic Black-Figured Vase Painters 
and Attic Red-Figured Vase Painters, very few individual pieces have been published. It is there-
fore of considerable importance that the collection is made known to the world community of 
scholars, especially those specializing in such diverse fields as archaeology, art history, ancient 
Mediterranean commerce, as well as the many aspects of ancient cultures: social customs, mytho-
logy and artifacts of material culture as, for example, architecture, household furnishings, athle-
tics and musical instruments. 

About 35 years ago, Dr. Dietrich von Bothmer, then Head of the Greek and Roman Depart-
ment of the Metropolitan Museum of Art, and Chairman of the American Committee for the Cor-
pus Vasorum Antiquorum, suggested that I should prepare the Smithsonian Institution holdings 
of classical pottery for publication. I assured him that, as Curator of the collection, I also wanted 
to see the pottery published, but that I was not the person to do it for two reasons: I was not a 
specialist in classical pottery, having had only a single course in Greek Vase Painting in graduate 
school, and I was too heavily committed to my research in South Arabian archaeology at that time. 
Nevertheless, I expressed the hope we might find a knowledgeable scholar who would be interested 
in publishing the collection. 

In 1975, I found a scholar with the academic background and enthusiasm for the task, Dr. 
Shirley J. Schwarz, who had recently received her Ph. D., and was then an Assistant Professor 
at George Mason University. We discussed the classical pottery from Greece and Italy, and she 
offered to undertake research and publication of the collection. With her university conveniently 
located within the Greater Washington Metropolitan Area, she immediately began research and 
conservation of the pottery, spending much of her free time in the National Museum of Natural 
History. The following year, Dr. Schwarz found it advantageous to accept new academic oppor-
tunities, and successively served other fine universities, all of which are located in more distant 
states. For almost two decades now, the periods when she was able to work with the vases in the 
Museum was limited to Christmas and summer university breaks. Yet her unwavering enthusiasm 
for and her unfailing dedication to this project enabled her to persist where faint-hearted scho-
lars would have found it too cumbersome to continue and would have abandoned it. For Dr. 
Schwarz, this has indeed been a labor of love, of scholarship, and of service to the Smithsonian 
Institution and the world wide scholarly community. 

This first volume contains the whole and fragmentary Greek vases in the National Collection. 
It follows the format based on the high standards of illustration, comparative analysis, and 
current studies developed by the Corpus Vasorum Antiquo rum Committee through decades of 
publication. I would like to call special attention to Dr. Schwarz's indefatigable search for frag-
ments scattered in collections around the world that join fragments in the Smithsonian Institution;
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she has met with considerable success as is described in the text and shown in the illustrations. 
We fervently hope that what man has divided and dispersed, can be located and reconstructed 
to make vessels whole once again. 

For the Smithsonian, the publication of this volume represents a significant milestone in 
fully documenting a major segment of the National Collections. As its Curator and on behalf of 
the National Museum of Natural History and the Smithsonian Institution, I want to express our 
profound and everlasting gratitude to the author, Dr. Shirley J. Schwarz. 

Gus W. VAN BEEK 

Curator, Old World Archaeology 
National Museum of Natural History 
Smithsonian Institution 

8

she has met with considerable success as is described in the text and shown in the illustrations. 
We fervently hope that what man has divided and dispersed, can be located and reconstructed 
to make vessels whole once again. 

For the Smithsonian, the publication of this volume represents a significant milestone in 
fully documenting a major segment of the National Collections. As its Curator and on behalf of 
the National Museum of Natural History and the Smithsonian Institution, I want to express our 
profound and everlasting gratitude to the author, Dr. Shirley J. Schwarz. 

Gus W. Van Beek 
Curator, Old World Archaeology 
National Museum of Natural History 
Smithsonian Institution 



INTRODUCTION 

This volume contains all of the painted Attic vases, a Laconian cup and an East Greek cup 
in the National Museum of Natural History and two vases in the National Museuth of American 
History. 

The early history of this collection of ancient vases dates to the nineteenth century. Capt. 
wm. k. Latimer of the U. S. Navy collected vases in Italy and transferred them from the old National 
Institute for the promotion of science (hereafter National Institute) in 1866. The first inventory 
of vases stems from this collection. Thomas R. Wilson, who later became curator of archaeology 
for the Smithsonian, began collecting in Italy between 1884 and 1886. Before coming to the 
Museum, he had purchased vases and fragments during his tenure as United States Vice Consul 
in Nice, France, while visiting Italian excavations and collections in Orvieto, Vulci, Chiusi and 
Bologna. The Museum purchased those acquisitions from Wilson's estate in 1904. Since Wilson 
bought widely in Italy, at a time when others were also purchasing vases from the same sites, the 
Smithsonian vases appear to be closely linked with fragments that are now dispersed throughout 
Europe and U. S. collections. This common ancestry accounts for actual and possible joins among 
the Museum's pieces with several in Amsterdam, Chicago, Erlangen, Freiburg, Gottingen, Mainz 
and Vienna; it also opens up the possibility for joins with vases in the Louvre, the Villa Guilia 
and the Florence Archaeological Museum as well as others. Joins with vases in the David and 
Alfred Smart Gallery at the University of Chicago were the result of a sale of sherds from vases, 
still unassembled, by the Smithsonian in 1896 to Professor Frank B. Tarbell for the University. 
A permanent loan of one fragment from the Allard Pierson Museum, Amsterdam to the Smithsonian 
was arranged in 1985 (the Allard Pierson no. 2779, see Catalogue no. 136385, no. 46). Other donors 
and former owners are mentioned in the concordance. 

The records of the Smithsonian collection are, including Latimer's inventory list and Wilson's 
diary of purchases, less complete than one might wish. Wilson recorded his purchases in a num-
bered, handwritten catalogue; each entry contained a brief description and an occasional 
provenance. After the Smithsonian purchased Wilson's collection, the Museum's own catalogue 
numbers were assigned to each piece and Wilson's numbers were removed without identifying 
the newly assigned numbers with those in his personal catalogue. Thus some of the vases cannot 
be matched with Wilson's original catalogue description and recorded provenances have been lost. 
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EAST GREEK 

No. 1. IONIAN LIP CUP, Plate 1 

Catalogue number 467782. Accession number 307460. Said to be from Greece. Gift, Gen. and 
Mrs. Louis A. Craig, 1973. Height 9.4 cm; diameter of mouth 15.4 cm; diameter of foot 6.7 cm. 
Body is broken near missing handle, repaired. One handle, missing in part. Glaze is uneven rang-
ing from dense black to chocolate brown. Chipped, scratched. Clay color is warm yellow. 

Deep bowl, offset lip, slightly concave inside. Round upturned handles, set below the offset. 
Flaring foot. Int., thick black line on inside of lip, below are eight glaze lines, two concentric cir-
cles with central dot; A-B, line at junction of lip and bowl; two bands on bowl, glazed side and 
underside of foot. 

Dilute glaze: eight lines inside lip. 

Unpublished. 

COMPARANDA. The Smithsonian piece has a slightly broader and shorter stem but is otherwise 
closely comparable to the Ionian cups: Orvieto, Faina 2615 and 2609 (CVA Orvieto 1 [Italy 41] pls. 
1-2); the bowl is somewhat deeper than Orvieto, Faina 2518 (Wójcik, 84, no. 15, 1-2; and Sparkes 
and Talcott, 89, pl. 18, no. 287). The circles on the interior parallel those of Orvieto, Faina 2609 
(CVA Orvieto 1 [Italy 411, p1. 2). For additional examples, see (CVA Orvieto 1 [Italy 41]). 

Ionian (?) lip cup. Second to third quarter 6th century B. C. 

LACONIAN 

No. 2. LACONIAN CUP by the ALLARD PIERSON PAINTER, Plate 2. 

Catalogue number 440201. Accession number 260207. From Greece. Purchased from the 
André Emmerich Gallery, N. Y., 1966. Height 11.55 cm; diameter of mouth 9.5 cm; diameter of 
foot 8.5 cm. Clay color is pale orange-yellow. Glaze is uneven ranging in color from dense black 
to thin dilute red. Blistered and flaked. Chipped, scratched, abraded. Discoloration in reserved 
areas. 

Deep bowl is offset from the lip. Handles round in section. Fillet between bowl and stem. 
Flaring disk foot. Lip has two broad bands on top. Int. tondo has three circular bands on either 
side of broad black band. Ext., lip glazed outside; below, broad band and reserved band encircles 
bowl. Reserved, frieze between handles, inside handles and between handle roots. Below han-
dles, eight lines encircle the bowl; rays at the base; below, five lines. Handle has side palmettes. 

SUBJECT. Int., a cock faces right. In the field, a pomegranate with three stamens with a cross-
bar beneath, above, a V. 

Red: Int., the comb, wattle, tail of the cock; tondo border lines. Ext., heart of palmette; line 
below handle; lines below rays. 

BIBLIOGRAPHY. Masterpieces, no. 7 (Int. and A); Stibbe, no. 349.
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COMPARANDA. For a comparable form, see the cups: Lane, 132, Fig. 14 F, Pis. 38, 39, Amster-
dam 346 (Stibbe's numbers), Basel 348, and New York 347 (Stibbe, Pis. 38, 39, respectively). 

For the palmette, see the cup: Lane, 175, Fig. 24, no. 8. A comparable cock appears on an Er-
lenmeyer cup by the Allard Pierson Painter, Stibbe no. 348. The artist was influenced by the Hunt 
Painter, but limited his themes to animals and, because they are finely drawn and painted, he 
has been mistaken for the Hunt Painter (Shefton, 306-310). The drawing of the pomegranate indi-
cates a date of ca. 530-520 B. C. (Lane, 152, 172-3, Fig. 21, 6). 

The Allard Pierson Painter (Stibbe). Ca. 530-520 B. C. 

ATTIC BLACK-FIGURE 

No. 3. ATTIC BLACK-FIGURE PANEL AMPHORA, SPECIAL TYPE RESEMBLING C by the PAINTER or BERLIN 1686, 
Plates 3-6. 

Catalogue number 136415A. Accession number 42207. From Orvieto. Purchased from Tho-



mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Height 31.5 cm; di-



ameter 18.5 cm; diameter of mouth 12.1 cm; diameter of foot 11.0 cm. Broken, repaired; A/B handle 
missing. Pieces of foot and picture panels missing, restored in plaster and, in part, repainted. 

Torus mouth, flat on top. Handles round in section. Ring at junction of neck and shoulder.
Fillet between body and foot. Flaring foot. Top of mouth reserved. At top of panel, palmette-



lotus festoon with thin glaze lines above and below. Rays at the base continue around the vase. 
SUBJECT. A, victor in the athletic games is crowned by a judge and receives a tripod as a prize. 

The judge sits facing right on an okiadias (camp stool). He is bearded and wears a long chiton under 
a himation, and a headband. The nude, victorious athlete faces him, wearing a wreath; he holds a 
branch in each hand. The judge touches the head of the victor with his left hand and extends his 
raised right hand. At the left, behind the judge, a nude athlete looks on, holding a headband. At the 
right, an attendant bears a tripod (prize) on his head. He is dressed in a long himation. Two nude 
companions look on from the right. Two wreaths hang in the field. The inscription between figures 
3 and 4 (viewed from the left, reading from top to bottom) reads: .,L. a ô and 
between figures 4 and 5 (the same, beginning is missing) ... ETi 0I. 

B, warrior departing. A warrior faces left, wears a low-crested Corinthian helmet, a corslet 
over a short chiton (decorated with a scale pattern), and greaves. He carries a shield on his right 
(?) arm. A scabbard is suspended from a baldric over his left shoulder. The warrior faces Hermes 
(all that remains is his head with petasos and the end of his kerykeion [herald's staff]). At the 
right, a man faces left and wears a chiton under a himation; he holds a staff in his raised right 
hand. A dog (all but its tail is missing) faces left beside the warrior. Above the man's head, an 
inscription reads:	 , and, at the right (viewed from the right, running from bottom 
to top): .	 o	 o 

Red: two lines under figural scene continue around the vase; two lines above rays; lotus cuffs 
and calyxes; palmette hearts. A, cauldron of tripod; judge's headband; hair of athletes; rosettes 
(flaked) of judge's himation; alternate folds of attendant's himation. B, shield center; Hermes' 
hair; warrior's helmet; man's hair, parts of chiton and himation. White: A, victor's wreath, tripod 
rivets, top hinges of okiadias (camp stool); B, inside shield rim, warrior's corslet. 

BIBLIOGRAPHY. Furtwangler, 250, no. 2, Philippart, 34, Beazley, 1929, 361-362, Beazley, 1932, 
11, P1. 5, 1, ABV, 297, 18, Para, 129, Maxmin, 1978, 63ff., P1. 24, LIMC V, 359, P1. 268, s.v. Hermes, 
no. 860 (with old restoration). 

COMPARANDA. Certain features of the unusual shape have their parallels. However, they are 
not found together on a single neck-amphora by the group. A torus mouth is uncommon (the 
usual is a rolled, type C, or echinus mouth variation). Its flat top is analogous to two by the 
Affecter Painter: Wurzburg 175 (ABV, 242, 37, Addenda, 62) and Boulogne-sur-Seine, private col-
lection (ABV, 243, 37 bis, Mommsen, 1975, no. 99, P1. 13, 110-11 and Beil. K, Addenda, 62). The 
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CoMPARANDA. For a comparable form, see the cups; Lane, 132, Fig. 14 F, Pis. 38, 39, Amster- 
dam 346 (Stibbe's numbers), Basel 348, and New York 347 (Stibbe, Pis. 38, 39, respectively). 

For the palmette, see the cup: Lane, 175, Fig. 24, no. 8. A comparable cock appears on an Er- 
lenmeyer cup by the Allard Pierson Painter, Stibbe no. 348. The artist was influenced by the Hunt 
Painter, but limited his themes to animals and, because they are finely drawn and painted, he 
has been mistaken for the Hunt Painter (Shefton, 306-310). The drawing of the pomegranate indi- 
cates a date of ca. 530-520 B. C. (Lane, 152, 172-3, Fig. 21, 6). 

The Allard Pierson Painter (Stibbe). Ca. 530-520 B. C. 

No. 3. Attic black-figure panel amphora, special type resembling C by the Painter of Berlin 1686, 

Catalogue number 136415A. Accession number 42207. From Orvieto. Purchased from Tho- 
mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Height 31.5 cm; di- 
ameter 18.5 cm; diameter of mouth 12.1 cm; diameter of foot 11.0 cm. Broken, repaired; A/B handle 
missing. Pieces of foot and picture panels missing, restored in plaster and, in part, repainted. 

Torus mouth, flat on top. Handles round in section. Ring at junction of neck and shoulder. 
Fillet between body and foot. Flaring foot. Top of mouth reserved. At top of panel, palmette- 
lotus festoon with thin glaze lines above and below. Rays at the base continue around the vase. 

Subject. A, victor in the athletic games is crowned by a judge and receives a tripod as a prize. 
The judge sits facing right on an okladias (camp stool). He is bearded and wears a long chiton under 
a himation, and a headband. The nude, victorious athlete faces him, wearing a wreath; he holds a 
branch in each hand. The judge touches the head of the victor with his left hand and extends his 
raised right hand. At the left, behind the judge, a nude athlete looks on, holding a headband. At the 
right, an attendant bears a tripod (prize) on his head. He is dressed in a long himation. Two nude 
companions look on from the right. Two wreaths hang in the field. The inscription between figures 
3 and 4 (viewed from the left, reading from top to bottom) reads: í -l ù a f / a •*- f ( a and 
between figures 4 and 5 (the same, beginning is missing) ...* FV o v. 

B, warrior departing. A warrior faces left, wears a low-crested Corinthian helmet, a corslet 
over a short chiton (decorated with a scale pattern), and greaves. He carries a shield on his right 
(?) arm. A scabbard is suspended from a baldric over his left shoulder. The warrior faces Hermes 
(all that remains is his head with petasos and the end of his kerykeion [herald's staff]). At the 
right, a man faces left and wears a chiton under a himation; he holds a staff in his raised right 
hand. A dog (all but its tail is missing) faces left beside the warrior. Above the man's head, an 
inscription reads: +- £ T" M « , and, at the right (viewed from the right, running from bottom 

Red: two lines under figurai scene continue around the vase; two lines above rays; lotus cuffs 
and calyxes; palmette hearts. A, cauldron of tripod; judge's headband; hair of athletes; rosettes 
(flaked) of judge's himation; alternate folds of attendant's himation. B, shield center; Hermes' 
hair; warrior's helmet; man's hair, parts of chiton and himation. White: A, victor's wreath, tripod 
rivets, top hinges of okladias (camp stool); B, inside shield rim, warrior's corslet. 

Bibliography. Furtwängler, 250, no. 2, Philippart, 34, Beazley, 1929, 361-362, Beazley, 1932, 
11, PL 5,1, ABV, 297, 18, Para, 129, Maxmin, 1978, 63 ff., Pi. 24, L/MC V, 359, Pi. 268, s.v. Hermes, 
no. 860 (with old restoration). 

Comparanda. Certain features of the unusual shape have their parallels. However, they are 
not found together on a single neck-amphora by the group. A torus mouth is uncommon (the 
usual is a rolled, type C, or echinus mouth variation). Its flat top is analogous to two by the 
Affecter Painter: Würzburg 175 {ABV, 242, 37, Addenda, 62) and Boulogne-sur-Seine, private col- 
lection {ABV, 243, 37 bis, Mommsen, 1975, no. 99, PI. 13, 110-11 and Beil. K, Addenda, 62). The 

ATTIC BLACK-FIGURE 

Plates 3-6. 
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Wurzburg and Boulogne pieces differ from the Smithsonian vase, as the mouth is ovoid in section 
rather than round. The handle of the Smithsonian vase is that of amphorae types B and C, but 
the foot is found on four type A amphorae assigned to Group B (ABV, 136, 53-56, Addenda, 37). 
The following lack the Smithsonian vase's base fillet (one is attributed to Group E): Paris, Louvre 
F 53 (ABV, 136, 49, 686, Para, 55, Addenda, 36-37), and one is by the Painter of Berlin 1686: former-
ly Paris (ABV, 297, 19, Maxmin, 1978, 76, Pls. 32-33). 

In comparison with others by the Painter of Berlin 1686, the Smithsonian amphora is one 
of three smaller examples; the others are: Chicago, Art Institute 1978.114; and one in a private 
collection (both in Moon and Berge, 1979, 52-56, nos. 31-32), measuring 28.2 cm and 29.9 cm, respec-
tively. The taller amphorae of this group are: Philadelphia, The University Museum 3441 (AB V, 
296, 3, Para, 128, Addenda, 77) is 58.2 cm, Berlin 1686 (ABV, 296, 4, Para, 128, Addenda, 77), 52 
cm, Oxford 1918.64 (ABV, 296, 5, Addenda, 77, Maxmin, 1978, P1. 23), 47.8 cm, and Bologna PU 
92 (ABV, 296, 7, Para, 128, Addenda, 77), 42 cm. 

Stylistically, the figures favor those of other works from the prime of the Painter of Berlin 
1686 including: Oxford 1918.64 (ABV, 296, 5, Addenda, 77, Maxmin, 1978, P1. 23) and Rome, Villa 
Giulia 64217 B (AB V, 296, 3 ter, Para, 129, Maxmin, 1978, 63 ff., 315, n. 153, Pls. 16-24). The Hermes 
figure on the Smithsonian vase appears on the latter and on an amphora from a private collec-
tion, side B (Moon and Berge, 1979, 54-55, no. 32). 

See Beazley (1932, 11) for a discussion of the subject on A which he interpreted as a victorious 
athlete; the theme also appears on an amphora by the Swing Painter: London 1849.11-22.1 [B 144] 
(CVA [Great Britain 1], P1. 6, 2, ABV, 307, 59). Pickard-Cambridge (1927, 246) suggested a victorious 
jockey. 

Furtwangler (1905, 225, 232) and Beazley (1933, 361-362) thought the inscription meaningless 
(opposed to Pickard-Cambridge, 1927, 246, who interpreted the inscription as "gee-up", a com-
mand to direct the horses). It seems probable that it is a nonsense inscription in view of its ap-
pearance on six additional vases with no horses: Berlin (East) 1697 (AB V, 297, 17, Para, 128, Addenda, 
78), showing a chorus of knights (with horse's masks); formerly, Northwick Park, Spencer-Churchill 
Collection (whereabouts unknown) (Beazley, 1929, 361, Fig. 1), with warrior's leave-taking; Paris, 
Cabinet des Médailles 207 (ABV, 296, 6, CVA [France 7], P1. 34, 3-4), with warriors and a combat; 
Philadelphia, The University Museum 3441 (ABV, 296, 3, Para, 128, Addenda, 77), with gods; Paris 
(ABV, 297, 19, Maxmin, 1978, 76, Pis. 32-33), with the death of Priam and a myth; and one in a 
private collection (Moon and Berge, 1979, 54-56, no. 32), warrior's leave-taking. 

On the Painter of Berlin 1686, see most recently Maxmin's discussion (1986, 35-40). 

Painter of Berlin 1686. Ca. 540 B. C. 

No. 4. ATTIC BLACK-FIGURE NECK AMPHORA STANDARD SHAPE by the GROUP OF LONDON B 145, Plates 7-10. 

Catalogue number 1385. No accession number. Said to be from Italy. Latimer, USN, trans-
ferred from the National Institute, 1866. Height 31.3 cm; diameter 22.8 cm; diameter of mouth 
14.7 cm; diameter of foot 13.9 cm. Glaze is uneven ranging from dense black to dilute; color ranges 
from iridescent black to reddish where thin. Clay color ranges from pale orange to light gray. 
Spalls: large pits in the lotus frieze and below handles; A, Amazon's shield; Greek's left arm, shield 
interior, right heel; B, charioteer's right shoulder, chariot wheel, reins above right trace horse's 
flank. Scratched, abraded. Discolored in reserved areas. 

Echinus mouth, flat on top. Neck is offset from mouth and body. Groove and ring at junction 
of neck and body; fillet between body and foot. Triple handles. Torus foot. Reserved top of mouth. 
Palmette-lotus chain onneck; tongue pattern on shoulder at junction. Below the figural zone is 
an upright lotus bud chain bounded by two glaze lines above and three below. A broad glaze band 
is above rays. Handle floral: four palmettes and three lotuses. 

SUBJECT. A, amazonomachy. At the left, a Greek warrior attacks to the right with a spear in 
his right hand and a Boiotian shield on his left arm, seen from the inside. He wears a corslet 
over a short chiton, a low-crested Corinthian helmet, and greaves. A scabbard is suspended from 
a baldric over his right shoulder. At the right, an Amazon attacks to the left with a spear in 
her right hand and aBoiotian shield (device: tripod) on her left arm. She wears a corslet over 
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Würzburg and Boulogne pieces differ from the Smithsonian vase, as the mouth is ovoid in section 
rather than round. The handle of the Smithsonian vase is that of amphorae types B and C, but 
the foot is found on four type A amphorae assigned to Group E {ABV, 136, 53-56, Addenda, 37). 
The following lack the Smithsonian vase's base fillet (one is attributed to Group E): Paris, Louvre 
F 53 {ABV, 136, 49, 686, Para, 55, Addenda, 36-37), and one is by the Painter of Berlin 1686: former- 
ly Paris {ABV, 297, 19, Maxmin, 1978, 76, Pis. 32-33). 

In comparison with others by the Painter of Berlin 1686, the Smithsonian amphora is one 
of three smaller examples; the others are: Chicago, Art Institute 1978.114; and one in a private 
collection (both in Moon and Berge, 1979, 52-56, nos. 31-32), measuring 28.2 cm and 29.9 cm, respec- 
tively. The taller amphorae of this group are: Philadelphia, The University Museum 3441 {ABV, 
296, 3, Para, 128, Addenda, 77) is 58.2 cm, Berlin 1686 {ABV, 296, 4, Para, 128, Addenda, 77), 52 
cm, Oxford 1918.64 {ABV, 296, 5, Addenda, 77, Maxmin, 1978, Pi. 23), 47.8 cm, and Bologna PU 
92 {ABV, 296, 7, Para, 128, Addenda, 77), 42 cm. 

Stylistically, the figures favor those of other works from the prime of the Painter of Berlin 
1686 including: Oxford 1918.64 {ABV, 296, 5, Addenda, 77, Maxmin, 1978, Pi. 23) and Rome, Villa 
Giulia 64217 B {ABV, 296, 3 ter, Para, 129, Maxmin, 1978, 63 ff., 315, n. 153, Pis. 16-24). The Hermes 
figure on the Smithsonian vase appears on the latter and on an amphora from a private collec- 
tion, side B (Moon and Berge, 1979, 54-55, no. 32). 

See Beazley (1932, 11) for a discussion of the subject on A which he interpreted as a victorious 
athlete; the theme also appears on an amphora by the Swing Painter: London 1849.11-22.1 [B 144] 
{CVA [Great Britain 1], Pi. 6, 2, ABV, 307, 59). Pickard-Cambridge (1927, 246) suggested a victorious 
jockey. 

Furtwängler (1905, 225, 232) and Beazley (1933, 361-362) thought the inscription meaningless 
(opposed to Pickard-Cambridge, 1927, 246, who interpreted the inscription as "gee-up", a com- 
mand to direct the horses). It seems probable that it is a nonsense inscription in view of its ap- 
pearance on six additional vases with no horses: Berlin (East) 1697 {ABV, 297, 17, Para, 128, Addenda, 
78), showing a chorus of knights (with horse's masks); formerly, Northwick Park, Spencer-Churchill 
Collection (whereabouts unknown) (Beazley, 1929, 361, Fig. 1), with warrior's leave-taking; Paris, 
Cabinet des Médailles 207 {ABV, 296, 6, CVA [France 7], PI. 34, 3-4), with warriors and a combat; 
Philadelphia, The University Museum 3441 {ABV, 296, 3, Para, 128, Addenda, 77), with gods; Paris 
{ABV, 297, 19, Maxmin, 1978, 76, Pis. 32-33), with the death of Priam and a myth; and one in a 
private collection (Moon and Berge, 1979, 54-56, no. 32), warrior's leave-taking. 

On the Painter of Berlin 1686, see most recently Maxmin's discussion (1986, 35-40). 

Painter of Berlin 1686. Ca. 540 B. C. 

No. 4. Attic black-figure neck amphora standard shape by the Group of London B 145, Plates 7-10. 

Catalogue number 1385. No accession number. Said to be from Italy. Latimer, USN, trans- 
ferred from the National Institute, 1866. Height 31.3 cm; diameter 22.8 cm; diameter of mouth 
14.7 cm; diameter of foot 13.9 cm. Glaze is uneven ranging from dense black to dilute; color ranges 
from iridescent black to reddish where thin. Clay color ranges from pale orange to light gray. 
Spalls: large pits in the lotus frieze and below handles; A, Amazon's shield; Greek's left arm, shield 
interior, right heel; B, charioteer's right shoulder/chariot wheel, reins above right trace horse's 
flank Scratched, abraded. Discolored in reserved areas. 

Echinus mouth, flat on top. Neck is offset from mouth and body. Groove and ring at junction 
of neck and body; fillet between body and foot. Triple handles. Torus foot. Reserved top of mouth. 
Palmette-lotus chain on neck; tongue pattern on shoulder at junction. Below the figurai zone is 
an upright lotus bud chain bounded by two glaze lines above and three below. A broad glaze band 
is above rays. Handle floral: four palmettes and three lotuses. 

Subject. A, amazonomachy. At the left, a Greek warrior attacks to the right with a spear in 
his right hand and a Boiotian shield on his left arm, seen from the inside. He wears a corslet 
over a short chiton, a low-crested Corinthian helmet, and greaves. A scabbard is suspended from 
a baldric over his right shoulder. At the right, an Amazon attacks to the left with a spear in 
her right hand and a Boiotian shield (device: tripod) on her left arm. She wears a corslet over 
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a short chiton, a high-crested Attic helmet, and greaves. A scabbard is suspended from her right 
shoulder. 

B, battle with chariot. At the left, a charioteer drives a quadriga toward the right. He wears 
a long chiton or charioteer's robe and holds the reins and a kentron (charioteer's staff). A warri-
or, standing with one foot on the chariot pole, attacks to right with a spear in his right hand and 
• Boiotian shield (seen from the inside) on his left arm. He wears a corslet over a short chiton, 
• low-crested Corinthian helmet, and greaves. He has a headband on his helmet. A scabbard is 
suspended from a baldric over his right shoulder. A second warrior faces to right, raises his right 
hand (no weapon), wears a high-crested helmet and is otherwise dressed the same as the previ-
ous. A third warrior also faces to right and has fallen beneath the horses. He wears a low-crested 
helmet, is armed and dressed the same as the previous (shield device: dot with two leaves, thun-
derbolt or star pattern?). 

The graffito, on the underside of the foot on the navel, is oriented to side A:

13.9 cm=1:1 
The graffito is similar to a digamma with an X; see the discussion below. 
Dilute glaze lines: below lotus frieze. 
Red: ring at junction of neck and body, alternate tongues. A, Greek's spear, chiton skirt; 

Amazon's spear, iris of her eye, shield rim. B, forelocks of charioteer, beard, kentron (charioteer's 
staff); the headband on the first warrior's helmet, his chiton, band at top of his left greave, shield 
rim; the iris, ears, mane, and tail of right hand trace horse; chiton and greaves of fallen warrior; 
parts of chariot box. White: A, helmet crest supports; baldric and arm band of shield of Greek; 
shield device and flesh of Amazon. B,line on top of helmet crest of left warrior, his baldric and 
arm band of shield; crest support of second warrior; shield device, baldric, sword hilt of fallen 
warrior. Right hand pole horse. 

Unpublished. 
COMPARANDA. The attribution by Bothmer adds a fifth vase to the list (AB V, 139) of this painter 

who is part of a number of painters and groups of painters near Group B and thus related to the 
Exekias workshop. 

Comparable figures are represented on examples by the Painter of the Group of London B 
145: London 1842.5-17.1 (B 251) (CVA [Great Britain 5], P1. 62, 1, ABV, 139, 2, Addenda, 37). 

The subject, a Greek fighting an Amazon, is frequent in Attic vase-painting between the 6th 
and 4th centuries B. C. (Bothmer, 1957, 161-192 [Attic black-figure], 193-198 [Attic red-figure]; Walter, 
1958, 35-47; and LIMC I, 604 ff., s.v. Amazones, nos. 253 ff.). 

There are two parallels for the upright lotus above a black zone by the Painter of Vatican 
365: Edinburgh 1881.44.27 (ABV, 312, 4, Addenda, 84); Altenburg 211 (ABV, 312, 5, Para, 136, CVA 
[Germany 17], Pls. 21; 22, 4), and an unattributed neck amphora: London B 293 (CVA [Great Bri-
tain 51, P1. 69, 10 a-b). There is a similar upright lotus on an amphora by the Bareiss Painter: Dechter 
Collection (Hamma, 1989,33-34 [Fig.], 50, no. 15); and two unattributed amphorae: Freiburg S 59/I 
(Catalogue Sotheby 14 Dec. 1981, 336); and a private collection, New York; for an upright lotus 
below the panel, there are two unattributed amphorae: Catalogue Christie 17 May 1977, no. 105 
and Catalogue Sotheby 23 Oct. 1961, no. 169 (references D. v. Bothmer). 

The graffito is probably Greek; similar examples, also placed on the navel (Johnston, 1979, 
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a short chiton, a high-crested Attic helmet, and greaves. A scabbard is suspended from her right 
shoulder. 

B, battle with chariot. At the left, a charioteer drives a quadriga toward the right. He wears 
a long chiton or charioteer's robe and holds the reins and a kentron (charioteer's staff). A warri- 
or, standing with one foot on the chariot pole, attacks to right with a spear in his right hand and 
a Boiotian shield (seen from the inside) on his left arm. He wears a corslet over a short chiton, 
a low-crested Corinthian helmet, and greaves. He has a headband on his helmet. A scabbard is 
suspended from a baldric over his right shoulder. A second warrior faces to right, raises his right 
hand (no weapon), wears a high-crested helmet and is otherwise dressed the same as the previ- 
ous. A third warrior also faces to right and has fallen beneath the horses. He wears a low-crested 
helmet, is armed and dressed the same as the previous (shield device: dot with two leaves, thun- 
derbolt or star pattern?). 

Thè graffito, on the underside of the foot on the navel, is oriented to side A: 

The graffito is similar to a digamma with an X; see the discussion below. 
Dilute glaze lines: below lotus frieze. 
Red: ring at junction of neck and body, alternate tongues. A, Greek's spear, chiton skirt; 

Amazon's spear, iris of her eye, shield rim. B, forelocks of charioteer, beard, kentron (charioteer's 
staff); the headband on the first warrior's helmet, his chiton, band at top of his left greave, shield 
rim; the iris, ears, mane, and tail of right hand trace horse; chiton and greaves of fallen warrior; 
parts of chariot box. White: A, helmet crest supports; baldric and arm band of shield of Greek; 
shield device and flesh of Amazon. B, line on top of helmet crest of left warrior, his baldric and 
arm band of shield; crest support of second warrior; shield device, baldric, sword hilt of fallen 
warrior. Right hand pole horse. 

Unpublished. 

Comparanda. The attribution by Bothmer adds a fifth vase to the list {ABV, 139) of this painter 
who is part of a number of painters and groups of painters near Group E and thus related to the 
Exekias workshop. 

Comparable figures are represented on examples by the Painter of the Group of London B 
145: London 1842.5-17.1 (B 251) (CVA [Great Britain 5], Pi. 62, 1, ABV, 139, 2, Addenda, 37). 

The subject, a Greek fighting an Amazon, is frequent in Attic vase-painting between the 6th 
and 4th centuries B. C. (Bothmer, 1957, 161-192 [Attic black-figure], 193-198 [Attic red-figure]; Walter, 
1958, 35-47; and LIMO I, 604 ff., s.v. Amazones, nos. 253 ff.). 

There are two parallels for the upright lotus above a black zone by the Painter of Vatican 
365: Edinburgh 1881.44.27 {ABV, 312, 4, Addenda, 84); Altenburg 211 {ABV, 312, 5, Para, 136, CVA 
[Germany 17], Pis. 21; 22, 4), and an unattributed neck amphora: London B 293 {CVA [Great Bri- 
tain 5], Pi. 69, 10 a-b). There is a similar upright lotus on an amphora by the Bareiss Painter: Dechter 
Collection (Hamma, 1989, 33-34 [Fig.], 50, no. 15); and two unattributed amphorae: Freiburg S 59/1 
{Catalogue Sotheby 14 Dec. 1981, 336); and a private collection, New York; for an upright lotus 
below the panel, there are two unattributed amphorae; Catalogue Christie 17 May 1977, no. 105 
and Catalogue Sotheby 23 Oct. 1961, no. 169 (references D. v. Bothmer). 

The graffito is probably Greek; similar examples, also placed on the navel (Johnston, 1979, 

13.9 cm=l:l 
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136-137, 214, nos. 9-16, Type 11 E, see especially no. 9, the amphora from Near Group E, Group 
of Vatican 347: Tarquinia 647, Johnston, 1979, Fig. 9h, ABV, 139, 8) are identified with vases of 
the Leagran Group and Group E and have been dated by Johnston ca. 540-500 B. C.; many stem 
from Vulci or Tarquinia. 

Group of London B 145. Ca. 525-520 B. C. 

No. 5. ATTIC BLACK-FIGURE NECK AMPHORA SHOULDER, WALL FRAGMENT by the ANTIMENES PAINTER, 
Plate 11. 

Catalogue number 136403. Accession number 42207. From Orvieto. Purchased from Tho-
mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Height 6.7 cm; greatest 
dimension 20.4 cm. An ancient rivet hole is at the left satyr's shoulder. 

Tongue pattern on shoulder, bounded by glaze lines. Handle palmettes and spiral tendrils 
(largely missing). 

SUBJECT. At the left, a satyr faces right (missing below head and shoulder). A maenad or An-
adne (?), missing below the waist, faces left, her hands raised. She wears a peplos with a cross 
and dot pattern and a necklace. Her hair falls in back with one tress in front. Dionysos (missing 
below chest) moves to the right and faces left. He wears a chiton under a himation decorated 
with dot-rosettes and an ivy wreath. In his raised right hand he holds a drinking horn with a row 
of dots below the rim. His right hand crosses his chest. His long hair falls in the same pattern 
as that of the woman. At the right, a satyr (missing below the shoulder) faces left. Vine sprays 
issue from Dionysos and spread into the field. 

Relief lines: vines. 
Red: alternate tongues; beards; alternate leaves on Dionysos' wreath, chiton border, parts of 

himation; red dots comprise the maenad's shoulder ornament; the satyrs' forelocks. White: 
maenad's flesh, peplos dots; dot ornament of Dionysos' himation and drinking horn. 

Unpublished. 
COMPARANDA. The Smithsonian frg. compares most favorably with the Antimenes Painter's 

later work; see the discussion of the painter by Beazley (1927, 63-92, especially pages 80 ff.). 
The figures on the Smithsonian piece are analogous to others by the artist on neck amphorae: 

see Hermes at the left on London B 267 (ABV, 272, 85, Addenda, 71); satyrs (second from right) 
on London B 266 (ABV, 273, 118; 275, 1); and the figure profile on Athens, Agora P 15726 (Moore 
and Philippides, 1986, 90, no. 89, P1. 10). Similar poses and treatment of the hands are found 
throughout the artist's work. Compare the right satyr's hand on the Smithsonian vase with that 
of the right figure on Munich 1514 (ABV, 272, 90, Addenda, 71, CVA [Germany 37], Pis. 386, 1; 387, 
3, Beil. C 1) and London B 232 (ABV, 270, 57, CVA [Great Britain 5], P1. 57, 2). See also the close 
similarity with figures on the Group of Wurzburg 199: Wurzburg HA 185 (L 209) (LIMC III, 451, 
s.v. Dionysos, no. 292, ABV, 282, 20). 

For a similar scene of Dionysos and Ariadne accompanied by satyrs, see the Painter of Antimenes 
amphorae: LIMC III, 487, s.v. Dionysos, nos. 771-776, esp. no. 772, London B 267 (ABV, 272, 85). 

The Antimenes Painter. Ca. 525-520 B. C. 

No. 6. ATTIC BLACK-FIGURE NECK AMPHORA STANDARD SHAPE by the ACHELOOS PAINTER, Plate 12-15. 

National Museum of American History, Catalogue number 1979.696.01. Accession number 
1979.696.01. Provenance unknown. Gift, Time, Inc., 1979. Said to have been purchased by Claire 
Boothe Luce. Height 41.1 cm; diameter 26.6 cm; diameter of mouth 19.6 cm; diameter of foot 15.1 
cm. Broken, repaired; missing pieces restored in plaster, repainted. Missing: A, left figure: from 
lower right arm to front shoulder, hip to upper torso including parts of left arm and discus; B, 
left athlete: right arm from shoulder to elbow, left arm and part of discus; part of B/A handle 
and below handle. Glaze is unevenly fired, ranging from solid to dilute; the color ranges from 
iridescent black to reddish. Chipped, scratched, abraded. 

Echinus mouth. Groove and ring above and below the neck. Triple handles. Fillet between 
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136-137, 214, nos. 9-16, Type 11E, see especially no. 9, the amphora from Near Group E, Group 
of Vatican 347: Tarquinia 647, Johnston, 1979, Fig. 9h, ABV, 139, 8) are identified with vases of 
the Leagran Group and Group E and have been dated by Johnston ca. 540-500 B. C.; many stem 
from Vulci or Tarquinia. 

Group of London B 145. Ca. 525-520 B. C. 

No. 5. Attic black-figure neck amphora shoulder, wall fragment by the Antimenes Painter, 
Plate 11. 

Catalogue number 136403. Accession number 42207. From Orvieto. Purchased from Tho- 
mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Height 6.7 cm; greatest 
dimension 20.4 cm. An ancient rivet hole is at the left satyr's shoulder. 

Tongue pattern on shoulder, bounded by glaze lines. Handle palmettes and spiral tendrils 
(largely missing). 

Subject. At the left, a satyr faces right (missing below head and shoulder). A maenad or Ari- 
adne (?), missing below the waist, faces left, her hands raised. She wears a peplos with a cross 
and dot pattern and a necklace. Her hair falls in back with one tress in front. Dionysos (missing 
below chest) moves to the right and faces left. He wears a chiton under a himation decorated 
with dot-rosettes and an ivy wreath. In his raised right hand he holds a drinking horn with a row 
of dots below the rim. His right hand crosses his chest. His long hair falls in the same pattern 
as that of the woman. At the right, a satyr (missing below the shoulder) faces left. Vine sprays 
issue from Dionysos and spread into the field. 

Relief lines: vines. 
Red: alternate tongues; beards; alternate leaves on Dionysos' wreath, chiton border, parts of 

himation; red dots comprise the maenad's shoulder ornament; the satyrs' forelocks. White: 
maenad's flesh, peplos dots; dot ornament of Dionysos' himation and drinking horn. 

Unpublished. 

Comparanda. The Smithsonian frg. compares most favorably with the Antimenes Painter's 
later work; see the discussion of the painter by Beazley (1927, 63-92, especially pages 80 ff.). 

The figures on the Smithsonian piece are analogous to others by the artist on neck amphorae: 
see Hermes at the left on London B 267 {ABV, 212, 85, Addenda, 71); satyrs (second from right) 
on London B 266 {ABV, 273, 118; 275, 1); and the figure profile on Athens, Agora P 15726 (Moore 
and Philippides, 1986, 90, no. 89, Pi. 10). Similar poses and treatment of the hands are found 
throughout the artist's work. Compare the right satyr's hand on the Smithsonian vase with that 
of the right figure on Munich 1514 {ABV, 272, 90, Addenda, 71, CVA [Germany 37], Pis. 386, 1; 387, 
3, Beil. C 1) and London B 232 {ABV, 270, 57, CVA [Great Britain 5], Pi. 57, 2). See also the close 
similarity with figures on the Group of Würzburg 199; Würzburg HA 185 (L 209) {LIMC III, 451, 
s.v. Dionysos, no. 292, ABV, 282, 20). 

For a similar scene of Dionysos and Ariadne accompanied by satyrs, see the Painter of Antimenes 
amphorae: LIMC III, 487, s.v. Dionysos, nos. 771-776, esp. no. 772, London B 267 {ABV, 212, 85). 

The Antimenes Painter. Ca. 525-520 B. C. 

No. 6. Attic black-figure neck amphora standard shape by the Acheloös Painter, Plate 12-15. 

National Museum of American History, Catalogue number 1979.696.01. Accession number 
1979.696.01. Provenance unknown. Gift, Time, Inc., 1979. Said to have been purchased by Claire 
Boothe Luce. Height 41.1 cm; diameter 26.6 cm; diameter of mouth 19.6 cm; diameter of foot 15.1 
cm. Broken, repaired; missing pieces restored in plaster, repainted. Missing: A, left figure: from 
lower right arm to front shoulder, hip to upper torso including parts of left arm and discus; B, 
left athlete: right arm from shoulder to elbow, left arm and part of discus; part of B/A handle 
and below handle. Glaze is unevenly fired, ranging from solid to dilute; the color ranges from 
iridescent black to reddish. Chipped, scratched, abraded. 

Echinus mouth. Groove and ring above and below the neck. Triple handles. Fillet between 
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body and foot. Torus foot. Reserved top of mouth. Palmette-lotus chain on the neck with a glaze 
line above and below. Tongue pattern on shoulder, interrupted at handles. Glaze line below figural 
scene encircles the vase. Below, a frieze of upright lotus buds with dots in interstices with two 
glaze lines above and below. Rays above foot. Handle floral: four palmettes and three lotuses. 

SUBJECT. A-B, palaestra scene with three events: discus, acontist and running. A, at the left, 
a trainer is to the right, turning his head back. He holds a rod (for enforcing the rules) in his 
right hand and wears a himation. Of the three nude athletes before him, the first is a discobolos 
facing right. He raises the discus with both hands level with his head, possibly, either to gauge 
the distance he intends to throw or to pass it quickly from the left to the right hand before making 
the downward swing. The second is an acontist, kneeling toward the left, but turning his head 
back. He holds two acontia in his raised right hand with his left down for balance. The third, 
at the right, is a discobolos facing left. He carries a discus in his left hand and raises his right, 
perhaps to assess the distance for his throw. Figures 1, 3 and 4 wear headbands. A tree is be-
tween figures 3 and 4, its branches spread in the field. 

B, two nude athletes with a trainer. A discobolos, at the left, is the same as on A, only slightly 
more animated. In the center, a runner runs rapidly to the right. Both athletes wear headbands. 
A trainer, at the right, moves to the right and turns his head back. He is dressed the same as 
on A but holds a shorter rod. A discus lies on the ground below figure 2. 

Red: ring at junction of neck and body; alternate tongues; A-B, headbands, line along beard 
contour. White: A, fourth figure's discus (flaked); B, discus (flaked) on the ground. 

BIBLIOGRAPHY. ABV, 386, 7, Auction xiv Basle, P1. 15, 63, Para, 169, 8 his (Beazley changed the 
attribution of the vase from "the manner of" to the painter himself). 

COMPARANDA. See Moore and Philippides (1986, 11-12) for a discussion of the standard neck-
amphora shape; and especially p. 11 for examples that illustrate decoration similar to that on the 
Smithsonian amphora. Three vases by the Acheloös Painter mentioned have an analogous lotus 
bud frieze. 

The subject illustrates three of the five events in a pentathlon in the palaestra and cannot 
be the pentathlon itself (which would include the discus, jumping, javelin, running and wrestling) 
as jumping and wrestling are missing. The runner's swinging arms on B of the Smithsonian vase 
might indicate that he is a sprinter or short distance runner, running a foot race, the first event 
in a pentathlon. For a discussion of the event, see Harris (1964, 64 ff.). Comparisons illustrating 
palaestra scenes are found in Beck (1975). 

The pose of the discobolos on side A of the Smithsonian vase is similar to that on Berlin (West) 
2180 (Beck, 1975, P1. 27, no. 145, ARV 2, 13-14, 1584, 1596, 1619, Para, 321, Addenda, 152) and Tar-
quinia RC 4196 (Beck, 1975, P1. 34, no. 186, ARV 2, 185, 35, 1632, Para, 340, Addenda, 187). For 
side B, see Boston 00.338 (Beck, 1975, P1. 34, no. 187, ARV 2, 425, 427, 4, Para, 374) and Tarquinia 
RC 2066 (Beck, 1975, P1. 27, no. 149, ARV 2, 126, 23, 1627, Addenda, 176). There is a similar run-
ner on the Panathenaic amphorae, Rome, Vatican 375 (Beck, 1975, P1. 31, no. 171, ABV, 408, 3, 
Para, 177, Addenda, 106), Copenhagen, NM Chr VIII. 797 (99) (Beck, 1975, P1. 31, no. 173, ABV, 
403, 1, Para, 175, Addenda, 105), and London 1842.3-14.1 (B 134) (Beck, 1975, P1. 27, no. 148, ABV, 
322, 1, 666, 694, Para, 142, Addenda, 87). 

The Acheloös Painter. Ca. 510-500 B. C. 

No. 7. ATTIC BLACK-FIGURE NECK AMPHORA STANDARD SHAPE by the PAINTER OF MUNICH 1519, Plates 16-19. 

Catalogue number 1369. No accession number. Said to be from Baiae or Pompeii. Latimer, 
USN, transferred from the National Institute, 1866. Height 43.2 cm; diameter 26.8 cm; diameter 
of mouth 18.3 cm; diameter of foot 13.6 cm. Body, neck broken. Missing pieces restored in plaster 
and repainted. Glaze is uneven; color is reddish where thin. Badly abraded, scratched. 

Echinus mouth, flat on top. Triple handles. The neck is set off above and below by a groove 
and ring. Fillet between the body and foot. Torus foot. Reserved top of lip. A silhouette palmette-
lotus chain on the neck. Tongue pattern on the shoulder. Glaze line encircles vase below picture 
zone. Below, a chain of upright lotus buds with dots in interstices with two glaze lines above and 
below. Below, rays. Glazed to lower side of foot. Handle floral: four palmettes and three lotuses 
with a cross and dots in the center. 
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body and foot. Torus foot. Reserved top of mouth. Palmette-lotus chain on the neck with a glaze 
line above and below. Tongue pattern on shoulder, interrupted at handles. Glaze line below figurai 
scene encircles the vase. Below, a frieze of upright lotus buds with dots in interstices with two 
glaze lines above and below. Rays above foot. Handle floral: four palmettes and three lotuses. 

Subject. A-B, palaestra scene with three events: discus, acontist and running. A, at the left, 
a trainer is to the right, turning his head back. He holds a rod (for enforcing the rules) in his 
right hand and wears a himation. Of the three nude athletes before him, the first is a discóbolos 
facing right. He raises the discus with both hands level with his head, possibly, either to gauge 
the distance he intends to throw or to pass it quickly from the left to the right hand before making 
the downward swing. The second is an acontist, kneeling toward the left, but turning his head 
back. He holds two acontia in his raised right hand with his left down for balance. The third, 
at the right, is a discóbolos facing left. He carries a discus in his left hand and raises his right, 
perhaps to assess the distance for his throw. Figures 1, 3 and 4 wear headbands. A tree is be- 
tween figures 3 and 4, its branches spread in the field. 

B, two nude athletes with a trainer. A discóbolos, at the left, is the same as on A, only slightly 
more animated. In the center, a runner runs rapidly to the right. Both athletes wear headbands. 
A trainer, at the right, moves to the right and turns his head back. He is dressed the same as 
on A but holds a shorter rod. A discus lies on the ground below figure 2. 

Red: ring at junction of neck and body; alternate tongues; A-B, headbands, line along beard 
contour. White: A, fourth figure's discus (flaked); B, discus (flaked) on the ground. 

Bibliography. ABV, 386, 7, Auction xiv Basle, Pi. 15, 63, Para, 169, 8 bis (Beazley changed the 
attribution of the vase from "the manner of" to the painter himself). 

Comparanda. See Moore and Philippides (1986, 11-12) for a discussion of the standard neck- 
amphora shape; and especially p. 11 for examples that illustrate decoration similar to that on the 
Smithsonian amphora. Three vases by the Acheloös Painter mentioned have an analogous lotus 
bud frieze. 

The subject illustrates three of the five events in a pentathlon in the palaestra and cannot 
be the pentathlon itself (which would include the discus, jumping, javelin, running and wrestling) 
as jumping and wrestling are missing. The runner's swinging arms on B of the Smithsonian vase 
might indicate that he is a sprinter or short distance runner, running a foot race, the first event 
in a pentathlon. For a discussion of the event, see Harris (1964, 64 ff.). Comparisons illustrating 
palaestra scenes are found in Beck (1975). 

The pose of the discóbolos on side A of the Smithsonian vase is similar to that on Berlin (West) 
2180 (Beck, 1975, Pi. 27, no. 145, ARV2, 13-14, 1584, 1596, 1619, Para, 321, Addenda, 152) and Tar- 
quinia RC 4196 (Beck, 1975, Pi. 34, no. 186, ARV1, 185, 35, 1632, Para, 340, Addenda, 187). For 
side B, see Boston 00.338 (Beck, 1975, Pi. 34, no. 187, ARV2, 425, 427, 4, Para, 374) and Tarquinia 
RC 2066 (Beck, 1975, PI. 27, no. 149, ARV2, 126, 23, 1627, Addenda, 176). There is a similar run- 
ner on the Panathenaic amphorae, Rome, Vatican 375 (Beck, 1975, PI. 31, no. 171, ABV, 408, 3, 
Para, 177, Addenda, 106), Copenhagen, NM Chr VIII. 797 (99) (Beck, 1975, Pi. 31, no. 173, ABV, 
403, 1, Para, 175, Addenda, 105), and London 1842.3-14.1 (B 134) (Beck, 1975, Pi. 27, no. 148, ABV, 
322, 1, 666, 694, Para, 142, Addenda, 87). 

The Acheloös Painter. Ca. 510-500 B. C. 

No. 7. Attic black-figure neck amphora standard shape by the Painter of Munich 1519, Plates 16-19. 

Catalogue number 1369. No accession number. Said to be from Baiae or Pompeii. Latimer, 
USN, transferred from the National Institute, 1866. Height 43.2 cm; diameter 26.8 cm; diameter 
of mouth 18.3 cm; diameter of foot 13.6 cm. Body, neck broken. Missing pieces restored in plaster 
and repainted. Glaze is uneven; color is reddish where thin. Badly abraded, scratched. 

Echinus mouth, flat on top. Triple handles. The neck is set off above and below by a groove 
and ring. Fillet between the body and foot. Torus foot. Reserved top of lip. A silhouette palmette- 
lotus chain on the neck. Tongue pattern on the shoulder. Glaze line encircles vase below picture 
zone. Below, a chain of upright lotus buds with dots in interstices with two glaze lines above and 
below. Below, rays. Glazed to lower side of foot. Handle floral: four palmettes and three lotuses 
with a cross and dots in the center. 
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SUBJECT. A, Apollo (?) with Artemis and Leto. Apollo, in the center, faces right. He holds a 
seven-string kithara in his left hand, playing, using a plectrum with his right hand. He wears a 
chiton (decorated with small circles) under a himation and a headband. The goddesses face him. 
Each wears a chiton under a himation, a necklace, and a headband. Artemis, at the left, holds 
a vine spray in her right hand. 

B, fight with three warriors. The left and right warriors fight one another while the third 
falls to one knee in the center background. Each wears a corslet over a short pleated chiton and 
greaves, and 1 and 3, a low-crested Corinthian helmet. The falling warrior faces right and turns 
his head back. He wears a high-crested helmet. Each is armed with a spear; the left warrior car-
ries a Boiotian shield (seen from inside) on his left arm, the others, round shields (right shield 
device [flaked]: dolphin [?]), and scabbards suspended from baldrics (the baldric of the left warri-
or is scarcely visible). The graffito under the foot is oriented to side A: 

I/ 

D
13.6 cm=1:1 

Greek. A retrograde, three-bar sigma (?) See discussion below. 
Red: groove between neck and body; lines below the picture panel; lines above bud chain; 

fillet between body and foot. A, headbands. B, helmet crest (flaked) of central warrior, shield 
rim (top and bottom; flaked) of right warrior. White (flaked): A, goddesses' flesh. B, left warrior: 
baldric, chiton hem and dot decoration, arm band of shield, shield rim; right warrior: shield 
device. 

Unpublished. 

COMPARANDA. The form and decoration are identical to the name vase by the Painter of Munich 
1519, a member of the Leagros Group and companion to the Nikoxenos Painter: Munich 1519 
(ARV 2, 394, 4, Para, 173, CVA [Germany 48], Pls. 7, 4 11, 1-2; 17, 2); the painter is also probably 
the same as Adolf seck 5 (CVA [Germany 111, Pls. 7; 8, 3; 9, 3) where the drawing, ornament, and 
form are analogous. 

The treatment of the figures and drapery on the Smithsonian 1369 and Munich 1519 are com-
parable to that on Laon 37.1018 (CVA [France 20], P1. 7, 4-5, Para, 173) and Heidelberg 5 184 (CVA 
[Germany 10], P1. 35, 4-5, ABV, 394, 5). 

The scene on A seems an excerpt of one illustrating Apollo with the two goddesses and Diony-
SOS and Hermes by the Antimenes Painter on an amphora in New York: 41.162.174 (LIMC II, 288-289, 
s.v. Apollon, no. 857). 

The graffito fits into Johnston's Type 14 B ii which is used on other neck-ámphorae of the 
Painter of Munich 1519 (Johnston,. 1979, 100). 

The Painter of Munich 1519. Ca. 510-500 B. C. 

No. 8. ATTIC BLACK-FIGURE NECK AMPHORA FRAGMENT by the GROUP OF WURZBURG 199, Plate 11. 

Catalogue number 136404. Accession number 42207. From Orvieto. Purchased from Tho-
mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Preserved height 
10.7 cm; width 8.3 cm; thickness ranges from 0.6 cm to 0.4 cm. Broken and repaired. Traces of 
three ancient rivet holes: two near the grape cluster and one at maenad's hip. 

Frg. of shoulder and wall. Incised and grooved at junction of neck and shoulder. Below, ton-
gue pattern.
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Subject. A, Apollo (?) with Artemis and Leto. Apollo, in the center, faces right. He holds a 
seven-string kithara in his left hand, playing, using a plectrum with his right hand. He wears a 
chiton (decorated with small circles) under a himation and a headband. The goddesses face him. 
Each wears a chiton under a himation, a necklace, and a headband. Artemis, at the left, holds 
a vine spray in her right hand. 

B, fight with three warriors. The left and right warriors fight one another while the third 
falls to one knee in the center background. Each wears a corslet over a short pleated chiton and 
greaves, and 1 and 3, a low-crested Corinthian helmet. The falling warrior faces right and turns 
his head back. He wears a high-crested helmet. Each is armed with a spear; the left warrior car- 
ries a Boiotian shield (seen from inside) on his left arm, the others, round shields (right shield 
device [flaked]; dolphin [?]), and scabbards suspended from baldrics (the baldric of the left warri- 
or is scarcely visible). The graffito under the foot is oriented to side A: 

13.6 cm= 1:1 

Greek. A retrograde, three-bar sigma (?) See discussion below. 
Red: groove between neck and body; lines below the picture panel; lines above bud chain; 

fillet between body and foot. A, headbands. B, helmet crest (flaked) of central warrior, shield 
rim (top and bottom; flaked) of right warrior. White (flaked): A, goddesses' flesh. B, left warrior: 
baldric, chiton hem and dot decoration, arm band of shield, shield rim; right warrior: shield 
device. 

Unpublished. 

Comparanda. The form and decoration are identical to the name vase by the Painter of Munich 
1519, a member of the Leagros Group and companion to the Nikoxenos Painter: Munich 1519 
(ARV2, 394, 4, Para, 173, CVA [Germany 48], Pis. 7, 4; 11, 1-2; 17, 2); the painter is also probably 
the same as Adolfseck 5 {CVA [Germany 11], Pis. 7; 8, 3; 9, 3) where the drawing, ornament, and 
form are analogous. 

The treatment of the figures and drapery on the Smithsonian 1369 and Munich 1519 are com- 
parable to that on Laon 37.1018 {CVA [France 20], Pi. 7, 4-5, Para, 173) and Heidelberg S 184 {CVA 
[Germany 10], PI. 35, 4-5, ABV, 394, 5). 

The scene on A seems an excerpt of one illustrating Apollo with the two goddesses and Diony- 
sos and Hermes by the Antimenes Painter on an amphora in New York: 41.162.174 {LIMCII, 288-289, 
s.v. Apollon, no. 857). 

The graffito fits into Johnston's Type 14 B ii which is used on other neck-ámphorae of the 
Painter of Munich 1519 (Johnston, 1979, 100). 

The Painter of Munich 1519. Ca. 510-500 B. C. 

No. 8. Attic black-figure neck amphora fragment by the Group of Würzburg 199, Plate 11. 

Catalogue number 136404. Accession number 42207. From Orvieto. Purchased from Tho- 
mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Preserved height 
10.7 cm; width 8.3 cm; thickness ranges from 0.6 cm to 0.4 cm. Broken and repaired. Traces of 
three ancient rivet holes: two near the grape cluster and one at maenad's hip. 

Erg. of shoulder and wall. Incised and grooved at junction of neck and shoulder. Below, ton- 
gue pattern. 
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SUBJECT. Maenad faces right, gesturing. She wears an ivy wreath and a chiton belted at the 
waist; a vine spray with one grape cluster is behind her head. 

Red (flaked): line at junction of neck and body, alternate tongues, maenad's wreath. White 
(flaked): maenad's flesh. 

Unpublished. 

COMPARANDA. The name vase, Wurzburg 199 (ABV, 287, 5, Langlotz, 1932, P1. 55, Addenda, 75), 
in the Circle of the Antimenes Painter, illustrates a woman identical to that on the Smithsonian 
fragment. 

Group of Wurzburg 199. Ca. 525-520 B. C. 

No. 9. ATTIC BLACK-FIGURE DINOS MOUTH, WALL FRAGMENT by ExEiuAs, Plate 20. 

Catalogue number 136406. Accession number 42207. From Orvieto. Purchased from Tho-
mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Preserved height 
4.5 cm; length 11.5 cm; width of mouth 3.2 cm; estimated diameter of mouth ca. 37.4 cm. Scratched, 
broken, chipped. 

Top of mouth is slightly convex with a chain of lotus buds facing out; glaze lines along inside 
and outside edge of mouth. Exterior side of mouth has a key pattern to right. Glazed exterior wall. 

SUBJECT. Int., Dionysos (?) (missing except parts of head, hands, chest), lying on his back, faces 
up toward the mouth of the vase; he floats on the surface of the wine (?). He is nude (?), bearded 
and wears an ivy wreath. He holds a grape leaf in his raised left hand and something (a phallus?) 
in his right. Vines are in the field. 

Red: lines inside and outside the mouth and on Dionysos' wreath. 

Unpublished. 

COMPARANDA. The same vine leaf can be found on examples by the Lysippides Painter: Munich 
2301 (ABV, 255, 4, ARV 2, 4, 9, 1617, Para, 113, 320, Addenda, 66) and Paris, Louvre F 204 (ABV, 
254, 1, ARV 2, 4, 11, 1617, Para, 113, 321, Addenda, 65). 

A similar figure by Exekias is seen on Boulogne 559 (obverse) (Buschor, 1940, 119, Fig. 136) 
and Boulogne 558 (Technau, 1936, P1. 24b); the figure's mouth, nostril, beard and hand are analo-
gous on Lund 655 (ABV, 145, 17, Para, 60, Addenda, 40). References, A. MacKay. 

The Smithsonian vase belongs in the beginning of Exekias' final phase of development be-
tween Boulogne 558 (ABV, 145, 18, Para, 60, Addenda, 40) and Munich 2044 (ABV, 146, 21, Para, 
60, Addenda, 41). For other dinoi with figure decoration, see Boston 90.154 (CVA [USA 19], P1. 
66, 1-2, esp., pages 9-10). For recent discussions of dinoi with decoration on the interior rim, see 
H. Williams in Moon and Berge (1979, 62-63, no. 37) and Moore and Philippides (1986, 33-35 and 
n. 10 [with additional comparisons]). 

Exekias (attribution, Beazley on Museum inventory card; A. MacKay concurs). Ca. 530 B. C. 

No. 10. ATTIC BLACK-FIGURE OINOCHOE SHAPE I by the PAINTER OF WURZBURG 351, Plate 21. 

Catalogue number 1359. No accession number. Said to be from Baiae or Pompeii. Latimer, 
USN, transfer from the National Institute, 1866. Height 19.6 cm; diameter 12.5 cm; width of mouth 
9.5 cm; length of mouth 7.9 cm; diameter of foot 6.9 cm. Body broken, restored in plaster, repaint-
ed. Handle missing between shoulder attachment and lip, restored in plaster and painted. Glaze 
is uneven ranging in color from thick black to chocolate brown. Spall. Nicked, scratched, much 
worn. 

Trefoil mouth, short neck. Grooved at junction of neck and body and body and foot. Handle 
(largely missing) round in section. Torus foot. Glazed to lower side of foot. Above the picture 
panel, on the neck, a key pattern to right with two glaze lines above and below. Shoulder has 
tongue pattern with glaze line above and below, slopes to right. The vertical border of the picture 
panel is a row of staggered dots enframed by double glaze lines. Below the picture panel, two 
glaze lines encircle the vase. 
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Subject. Maenad faces right, gesturing. She wears an ivy wreath and a chiton belted at the 
waist; a vine spray with one grape cluster is behind her head. 

Red (flaked): line at junction of neck and body, alternate tongues, maenad's wreath. White 
(flaked): maenad's flesh. 

Unpublished. 

Comparanda. The name vase, Würzburg 199 {ABV, 287, 5, Langlotz, 1932, Pi. 55, Addenda, 75), 
in the Circle of the Antimenes Painter, illustrates a woman identical to that on the Smithsonian 
fragment. 

Group of Würzburg 199. Ca. 525-520 B. C. 

No. 9. Attic black-figure dinos mouth, wall fragment by Exekias, Plate 20. 

Catalogue number 136406. Accession number 42207. From Orvieto. Purchased from Tho- 
mas R. Wilson, 1904 who purchased it from Mancini in Orvieto in 1884-1886. Preserved height 
4.5 cm; length 11.5 cm; width of mouth 3.2 cm; estimated diameter of mouth ca. 37.4 cm. Scratched, 
broken, chipped. 

Top of mouth is slightly convex with a chain of lotus buds facing out; glaze lines along inside 
and outside edge of mouth. Exterior side of mouth has a key pattern to right. Glazed exterior wall. 

Subject. Int., Dionysos (?) (missing except parts of head, hands, chest), lying on his back, faces 
up toward the mouth of the vase; he floats on the surface of the wine (?). He is nude (?), bearded 
and wears an ivy wreath. He holds a grape leaf in his raised left hand and something (a phallus ?) 
in his right. Vines are in the field. 

Red: lines inside and outside the mouth and on Dionysos' wreath. 

Unpublished. 

Comparanda. The same vine leaf can be found on examples by the Lysippides Painter: Munich 
2301 {ABV, 255, 4, ARV2, 4, 9, 1617, Para, 113, 320, Addenda, 66) and Paris, Louvre F 204 {ABV, 
254, 1, ARV2, 4, 11, 1617, Para, 113, 321, Addenda, 65). 

A similar figure by Exekias is seen on Boulogne 559 (obverse) (Buschor, 1940, 119, Fig. 136) 
and Boulogne 558 (Technau, 1936, Pi. 24b); the figure's mouth, nostril, beard and hand are analo- 
gous on Lund 655 {ABV, 145, 17, Para, 60, Addenda, 40). References, A. MacKay. 

The Smithsonian vase belongs in the beginning of Exekias' final phase of development be- 
tween Boulogne 558 {ABV, 145, 18, Para, 60, Addenda, 40) and Munich 2044 {ABV, 146, 21, Para, 
60, Addenda, 41). For other dinoi with figure decoration, see Boston 90.154 {CVA [USA 19], PL 
66, 1-2, esp., pages 9-10). For recent discussions of dinoi with decoration on the interior rim, see 
H. Williams in Moon and Berge (1979, 62-63, no. 37) and Moore and Philippides (1986, 33-35 and 
n. 10 [with additional comparisons]). 

Exekias (attribution, Beazley on Museum inventory card; A. MacKay concurs). Ca. 530 B. C. 

No. 10. Attic black-figure oinochoe shape I by the Painter of Würzburg 351, Plate 21. 

Catalogue number 1359. No accession number. Said to be from Baiae or Pompeii. Latimer, 
USN, transfer from the National Institute, 1866. Height 19.6 cm; diameter 12.5 cm; width of mouth 
9.5 cm; length of mouth 7.9 cm; diameter of foot 6.9 cm. Body broken, restored in plaster, repaint- 
ed. Handle missing between shoulder attachment and lip, restored in plaster and painted. Glaze 
is uneven ranging in color from thick black to chocolate brown. Spall. Nicked, scratched, much 
worn. 

Trefoil mouth, short neck. Grooved at junction of neck and body and body and foot. Handle 
(largely missing) round in section. Torus foot. Glazed to lower side of foot. Above the picture 
panel, on the neck, a key pattern to right with two glaze lines above and below. Shoulder has 
tongue pattern with glaze line above and below, slopes to right. The vertical border of the picture 
panel is a row of staggered dots enframed by double glaze lines. Below the picture panel, two 
glaze lines encircle the vase. 
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SUBJECT. Combat between warriors. At the left, a warrior attacks his facing opponent, who 
crouches on one knee. Each wears a corsiet over a short, pleated chiton, and greaves, A scabbard 
is suspended from a double baldric. The left warrior wears a low-crested helmet and the right 
warrior, a high-crested helmet; a headband is on both helmets. Each warrior carries a round shield 
(device: alternate outline and filled balls) on the left arm and a spear in the right hand. The graffi-
to under the foot is oriented to the picture panel:

6.9 cml:1 

The graffito is probably Greek using a four-bar sigma. 
Dilute glaze lines: below the picture panel. 
Red: lines above and below picture panel, top rim of helmet crests, headbands, waist band, 

shield rim, left warrior's greaves; a careless drip runs from the right warrior's helmet crest to 
his left ankle. White: helmet crest, plumes, dots, shield device. 

Unpublished. 

COMPARANDA. The closest parallels in shape and style for the Smithsonian vase are found in 
the oinochoai by the Painter of Wurzburg 351: Ferrara 171, from Valle Trebba, tomb 167 (CVA 

[Italy 481, P1. 15, 1, 3, Para, 189, 12, Addenda, 112) and Ferrara 12208, from Valle Pega, tomb 493B 
(CVA [Italy 48], P1. 15, 2, 6). Another unpublished example is an oinochoe by the same painter: 
Munich 1808 (J. 1145) (this reference, A. J. Clark). Meaningless loops on the helmets, arm, belly 
and knee caps, characteristic of the painter's style, are also found on the figures on Athens, Agora 
P 2647 G 6:3 (U) (Moore and Philippides, 1986, P1. 66, no. 687). 

The shield device is the same at that on the Ferrara examples cited above. 
The graffito is unknown in Etruria at this time; see the discussion in Colonna (1970, 668-669), 

Cristofani (1969, 105-107) and Johnston (1979, 186). The four-bar sigma with pi is similar to that 
found on Attic vases by the Lysippides Painter (Johnston, 1979, 73, Type 7A, Fig. 2a, 2b); see: Moscow 
70 (ABV, 255, 8, ARV 2, 2 note, Para, 113, Addenda, 66) and London 1851.8-6.15 (B 211) (ABV, 256, 
14, ARV 2, 1617, Para, 113, Addenda, 66). 

The Painter of Wurzburg 351. Ca. 510-500 B. C. 

No. 11. ATTIC BLACK-FIGURE OLPE SHAPE 5A, the KEYSIDE CLASS, Plate 22. 

Catalogue number 378476. Accession number 147093. Said to be from Italy. Gift, Annie-May 
Hegeman, 1938. Height 22.2 cm; diameter 12.4 cm; diameter of mouth 9.6 cm; diameter of foot 
8.6 cm. Broken, repaired, repainted. Glaze is uneven and the color brownish in some areas, due 
to uneven firing. Glaze badly flaked on lower half of figural scene. Chipped, scratched, badly worn. 

Torus mouth, convex on top; knobs flank the handle attachment on the lip. Mouth offset from 
body. Low segmental handle. Body forms a continuous curve from mouth offset to junction of 
foot. Disk foot, horizontal on top. A frieze, above the picture panel, with a horizontal chain of 
hanging lotus buds with dots in the interstices and double glaze lines above and below. Two glaze 
lines enframe the figure panel. 

SUBJECT. An Amazon archer in Scythian garb and Amazon. The Amazon bends to the right 
and strings a compound bow with both hands pulling it against the knee. She wears a tunic with 
a short pleated skirt over long Scythian trousers; the tunic is belted at the waist and ornamented 
with dots. She wears a Phrygian cap with a high bulging crown and long narrow cheek flaps that 
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Subject. Combat between warriors. At the left, a warrior attacks his facing opponent, who 
crouches on one knee. Each wears a corslet over a short, pleated chiton, and greaves, A scabbard 
is suspended from a double baldric. The left warrior wears a low-crested helmet and the right 
warrior, a high-crested helmet; a headband is on both helmets. Each warrior carries a round shield 
(device: alternate outline and filled balls) on the left arm and a spear in the right hand. The graffi- 
to under the foot is oriented to the picture panel: 

The graffito is probably Greek using a four-bar sigma. 
Dilute glaze lines: below the picture panel. 
Red: lines above and below picture panel, top rim of helmet crests, headbands, waist band, 

shield rim, left warrior's greaves; a careless drip runs from the right warrior's helmet crest to 
his left ankle. White: helmet crest, plumes, dots, shield device. 

Unpublished. 

Comparanda. The closest parallels in shape and style for the Smithsonian vase are found in 
the oinochoai by the Painter of Würzburg 351: Ferrara 171, from Valle Trebba, tomb 167 {CVA 
[Italy 48], Pi. 15, 1, 3, Para, 189, 12, Addenda, 112) and Ferrara 12208, from Valle Pega, tomb 493B 
{CVA [Italy 48], Pi. 15, 2, 6). Another unpublished example is an oinochoe by the same painter; 
Munich 1808 (J. 1145) (this reference, A. J. Clark). Meaningless loops on the helmets, arm, belly 
and knee caps, characteristic of the painter's style, are also found on the figures on Athens, Agora 
P 2647 G 6:3 (U) (Moore and Philippides, 1986, Pl. 66, no. 687). 

The shield device is the same at that on the Ferrara examples cited above. 
The graffito is unknown in Etruria at this time; see the discussion in Colonna (1970, 668-669), 

Cristofani (1969, 105-107) and Johnston (1979, 186). The four-bar sigma with pi is similar to that 
found on Attic vases by the Lysippides Painter (Johnston, 1979, 73, Type 7A, Fig. 2a, 2b); see: Moscow 
70 {ABV, 255, 8, ARV2, 2 note, Para, 113, Addenda, 66) and London 1851.8-6.15 (B 211) {ABV, 256, 
14, ARV1, 1617, Para, 113, Addenda, 66). 

The Painter of Würzburg 351. Ca. 510-500 B. C. 

No. 11. Attic black-figure olpe shape 5A, the Keyside Class, Plate 22. 

Catalogue number 378476. Accession number 147093. Said to be from Italy. Gift, Annie-May 
Hegeman, 1938. Height 22.2 cm; diameter 12.4 cm; diameter of mouth 9.6 cm; diameter of foot 
8.6 cm. Broken, repaired, repainted. Glaze is uneven and the color brownish in some areas, due 
to uneven firing. Glaze badly flaked on lower half of figurai scene. Chipped, scratched, badly worn. 

Torus mouth, convex on top; knobs flank the handle attachment on the lip. Mouth offset from 
body. Low segmental handle. Body forms a continuous curve from mouth offset to junction of 
foot. Disk foot, horizontal on top. A frieze, above the picture panel, with a horizontal chain of 
hanging lotus buds with dots in the interstices and double glaze lines above and below. Two glaze 
lines enframe the figure panel. 

Subject. An Amazon archer in Scythian garb and Amazon. The Amazon bends to the right 
and strings a compound bow with both hands pulling it against the knee. She wears a tunic with 
a short pleated skirt over long Scythian trousers; the tunic is belted at the waist and ornamented 
with dots. She wears a Phrygian cap with a high bulging crown and long narrow cheek flaps that 

6.9 cm= 1:1 
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hang in front of the shoulder; a headband is on the cap. She also has a gorytos and a dagger in 
a sheath. At the right, another Amazon faces left. She wears a high-crested Attic helmet, a corsiet 
over a short, pleated chiton decorated with dots; a scabbard is suspended from a double baldric. 
She carries two spears and a Boiotian shield (device: panther's head with a thunderbolt). A high-
crested Attic helmet rests on the ground between the two. The graffito under the foot is oriented 
to the picture panel:

8.6 cm=1:1 

The graffito is probably a Greek alpha, retrograde, elongated with an extra ligature at the 
right and a curved left stroke. 

Relief lines: lotus buds, spears. Preliminary sketch lines: lotus ellipses. 
Red: left Amazon: Phrygian cap's crown and visor. Right Amazon's chiton skirt dots, shield 

rim, top edge of her helmet crest and visor. White (flaked): faces of both figures, flesh, tunic dots, 
scabbard tip, baldrics, shield device. 

BIBLIOGRAPHY. Bothmer, 1957, 92, no. 14, P1. 49, 3. 
COMPARANDA. A member of the Keyside class of the Leagros Group; the form and size of the 

Smithsonian vase is virtually identical to an olpe also of the Group: St. Louis, Washington Univer-
sity 3286 (Herbert and Symeonoglou, 1973, Figs. 10-11). 

Scythian archers appear principally on Attic vases between ca. 520-500 B. C. and especially 
in the Leagros Group (Vos, 1963, 61). For similarly clad archers, see Vos, 1963, 49-50, Wflrzburg 
347 (Langlotz, 1932, P1. 103, AB V, 425, 1, Para, 183, Addenda, 110), and LIMC I, 632, s. v. Ama-
zones, no. 729. The shield device can be found in other examples, see Bothmer (1957, 93). For 
other scenes of arming, see Bothmer (1957, 91, nos. 1-9) and LIMC I, 632, s.v. Amazones, 
no. 743. 

The graffito is attested at Vulci (in StEtr 33 [1965], 469) and Veii (in CII, III, 389 and see a 
bucchero bowl [ciotola] from Veii, StEtr 37 [1969], 324-330). 

Keyside Class (Bothmer; A. J. Clark). Ca. 510 B. C. 

No. 12. ATTIC BLACK-FIGURE WHITE-GROUND LEKYTHOS STANDARD ATL SHAPE by the DIosPHos PAINTER, 
Plate 23. 

Catalogue number 473006. Accession number 323170. Said to be from Greece. Gift, Mrs. 
Jefferson Patterson. Height 20.6 cm; diameter 5.9 cm; diameter of mouth 4.1 cm; diameter of foot 
5.0 cm. Foot broken, repaired. Dent in flange. Glaze is uneven, color ranges from black to choco-
late brown and orange/red. Minor nicks, chips, scratches. Worn under handle. 

Slight ogee mouth, slightly convex on top. Neck forms continuous curve with shoulder. Seg-
mental handle. Cylindrical body. Disk foot with flange below. Reserved, top of mouth, side of 
foot. On the shoulder, tongues with rays below. Glaze line on shoulder edge. White slip on body. 
On the side opposite the handle, above the figural zone, a frieze, limited to the figure zone, of a 
horizontal checkerboard pattern in three rows, with a glaze line below. 

SUBJECT. Adrastos (?) intervening in the quarrel between Polyneices and Tycheus (?). Argia 
and Deipyle (?), the future brides of the heroes, stand behind them (reference, I. McPhee, cf. Tren-
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hang in front of the shoulder; a headband is on the cap. She also has a gorytos and a dagger in 
a sheath. At the right, another Amazon faces left. She wears a high-crested Attic helmet, a corslet 
over a short, pleated chiton decorated with dots; a scabbard is suspended from a double baldric. 
She carries two spears and a Boiotian shield (device: panther's head with a thunderbolt). A high- 
crested Attic helmet rests on the ground between the two. The graffito under the foot is oriented 
to the picture panel: 

The graffito is probably a Greek alpha, retrograde, elongated with an extra ligature at the 
right and a curved left stroke. 

Relief lines: lotus buds, spears. Preliminary sketch lines: lotus ellipses. 
Red: left Amazon: Phrygian cap's crown and visor. Right Amazon's chiton skirt dots, shield 

rim, top edge of her helmet crest and visor. White (flaked): faces of both figures, flesh, tunic dots, 
scabbard tip, baldrics, shield device. 

Bibliography. Bothmer, 1957, 92, no. 14, PI. 49, 3. 

Comparanda. A member of the Keyside class of the Leagros Group; the form and size of the 
Smithsonian vase is virtually identical to an olpe also of the Group: St. Louis, Washington Univer- 
sity 3286 (Herbert and Symeonoglou, 1973, Figs. 10-11). 

Scythian archers appear principally on Attic vases between ca. 520-500 B. C. and especially 
in the Leagros Group (Vos, 1963, 61). For similarly clad archers, see Vos, 1963, 49-50, Würzburg 
347 (Langlotz, 1932, PL 103, ABV, 425, 1, Para, 183, Addenda, 110), and LIMC I, 632, s.v. Ama- 
zones, no. 729. The shield device can be found in other examples, see Bothmer (1957, 93). For 
other scenes of arming, see Bothmer (1957, 91, nos. 1-9) and LIMC I, 632, s.v. Amazones, 
no. 743. 

The graffito is attested at Vulci (in StEtr 33 [1965], 469) and Veii (in CH, III, 389 and see a 
bucchero bowl [ciotola] from Veii, StEtr 37 [1969], 324-330). 

Keyside Class (Bothmer; A. J. Clark). Ca. 510 B. C. 

No. 12. Attic black-figure white-ground lekythos standard ATL shape by the Diosphos Painter, 

Catalogue number 473006. Accession number 323170. Said to be from Greece. Gift, Mrs. 
Jefferson Patterson. Height 20.6 cm; diameter 5.9 cm; diameter of mouth 4.1 cm; diameter of foot 
5.0 cm. Foot broken, repaired. Dent in flange. Glaze is uneven, color ranges from black to choco- 
late brown and orange/red. Minor nicks, chips, scratches. Worn under handle. 

Slight ogee mouth, slightly convex on top. Neck forms continuous curve with shoulder. Seg- 
mental handle. Cylindrical body. Disk foot with flange below. Reserved, top of mouth, side of 
foot. On the shoulder, tongues with rays below. Glaze line on shoulder edge. White slip on body. 
On the side opposite the handle, above the figurai zone, a frieze, limited to the figure zone, of a 
horizontal checkerboard pattern in three rows, with a glaze line below. 

Subject. Adrastos (?) intervening in the quarrel between Polyneices and Tycheus (?). Argia 
and Deipyle (?), the future brides of the heroes, stand behind them (reference, I. McPhee, cf. Tren- 

8.6 cra=l:l 

Plate 23. 
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dali and Woodford, below). At the center, a man between two warriors moves to the right, arms 
extended and his head turned back. He wears a himation over a chiton, a headband, and is 
bearded. The warriors attack one another from the sides. Each wears a corsiet over a short 
chiton and a high-crested helmet, is armed with a spear and shield and has a short sword hanging 
from the belt. The left warrior has a chiamys slung over his shield arm. The shield devices are 
indiscernible. A woman behind each warrior extends both arms. Each wears a himation over 
a chiton. 

Red: left warrior's helmet plume, shield device and rim, chlamys hem. Central figure: head-
band, himation and chiton hems, beard; folds of right warrior's chiton. 

Unpublished. 

COMPARANDA. Haspels (ABL, 100) considered these lekythoi in the last phase of the Diosphos 
Painter's work, a period in which he used the same over-slender shape as the Haimon Painter. 
For a discussion of the ATL shape, see Kurtz, 1975, 82-83. The form, subject and figures of the 
Smithsonian vase most closely resemble the Diosphos Painter's lekythoi: ABL, 233, no. 18, P1. 36, 
4a, b, and Athens, Kerameikos no no. (ABL, 234, no. 45, P1. 38, 3, ABV, 511, 6). They all reveal 
the same smallish figures, graceful and coquettish movements of hands and arms. 

There is no representation of the myth identified with certainty. For discussions of the story, 
see Trendall and Woodford (1980, 2103-2110) and LIMC I, 233-235, s.v. Adrastos, no. 2. 

Diosphos Painter. Ca. 475-450 B. C. 

No. 13. ATTIC BLACK-FIGURE LEKYTHOS TYPE II in the MANNER OF THE HAIMON PAINTER, Plate 24. 

Catalogue number 391052. Accession number 176775. From Athens. Gift, Miss Elizabeth 
Stillman, 1947. Height 14.6 cm; diameter 5.2 cm; diameter of mouth 3.2 cm; diameter of foot 4.4 
cm. Dents above and below the picture panel. Body, neck, handle and foot are warped. Chips 
missing below handle. Spalls. Nicks, scratches, worn. Glaze color is uneven, ranging from black 
to chocolate brown and orange/red. 

Flaring mouth, slightly convex on top. Neck forms a continuous curve with shoulder. Seg-
mental handle. Cylindrical body. Disk foot. Reserved, top of lip and side of foot. On the shoul-
der, tongues with rays below. Above the picture, two horizontal rows of staggered dots, with glaze 
lines above and below, limited to width of picture panel, slopes right from the handle. Horizontal 
glaze line on side of foot. 

SUBJECT. A chariot race with a running warrior. At the left, a charioteer drives a quadriga 
to the right. He is dressed in a charioteer's robe and probably carries a kentron (charioteer's staff 
or whip). A warrior runs beside the group, in the background, to the right. He wears a high-crested 
Corinthian helmet and has two baldrics (?). He carries a shield and spear (?). Before him, beside 
the horses is a victory or turning post. 

White (flaked): zone with staggered dots, charioteer's robe, warrior's armor, helmet crest 
and post. 

BIBLIOGRAPHY. ABV, 544, 163. 

COMPARANDA. The style of the work is common to the Manner of the Haimon Painter and com-
pares with lekythoi from the Group: Los Angeles 50.8.41 (A5933.50-18b) (CVA [USA 18], P1. 21, 8-10) 
and Karlsruhe, Badisches Landesmuseum B 1553 (CVA [Germany 71, P1. 14, 5). 

Manner of the Haimon Painter. Ca. 490-470 B. C. 

No. 14. ATTIC BLACK-FIGURE LEKYTHOS TYPE II in the MANNER OF THE HAIMON PAINTER, Plate 25. 

Catalogue number 391051. Accession number 176775. Said to be from Nanpha, Greece. Gift, 
Miss Elizabeth Stillman, 1947. Purchased in Athens, 1901. Height 14.7 cm; diameter 4.4 cm; di-
ameter of lip 3.0 cm; diameter of foot 3.7 cm. Glaze is uneven in color, ranging from black to 
chocolate brown to orange/red. Spalls. Nicks, chips, scratches, worn.
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dall and Woodford, below). At the center, a man between two warriors moves to the right, arms 
extended and his head turned back. He wears a himation over a chiton, a headband, and is 
bearded. The warriors attack one another from the sides. Each wears a corslet over a short 
chiton and a high-crested helmet, is armed with a spear and shield and has a short sword hanging 
from the belt. The left warrior has a chlamys slung over his shield arm. The shield devices are 
indiscernible. A woman behind each warrior extends both arms. Each wears a himation over 
a chiton. 

Red: left warrior's helmet plume, shield device and rim, chlamys hem. Central figure: head- 
band, himation and chiton hems, beard; folds of right warrior's chiton. 

Unpublished. 

Comparanda. Haspels {ABL, 100) considered these lekythoi in the last phase of the Diosphos 
Painter's work, a period in which he used the same over-slender shape as the Haimon Painter. 
For a discussion of the ATL shape, see Kurtz, 1975, 82-83. The form, subject and figures of the 
Smithsonian vase most closely resemble the Diosphos Painter's lekythoi: ABL, 233, no. 18, PL 36, 
4a, b, and Athens, Kerameikos no no. {ABL, 234, no. 45, Pi. 38, 3, ABV, 511, 6). They all reveal 
the same smallish figures, graceful and coquettish movements of hands and arms. 

There is no representation of the myth identified with certainty. For discussions of the story, 
see Trendall and Woodford (1980, 2103-2110) and LIMO I, 233-235, 5.v. Adrastos, no. 2. 

Diosphos Painter. Ca. 475-450 B. C. 

No. 13. Attic black-figure lekythos type II in the Manner of the Haimon Painter, Plate 24. 

Catalogue number 391052. Accession number 176775. From Athens. Gift, Miss Elizabeth 
Stillman, 1947. Height 14.6 cm; diameter 5.2 cm; diameter of mouth 3.2 cm; diameter of foot 4.4 
cm. Dents above and below the picture panel. Body, neck, handle and foot are warped. Chips 
missing below handle. Spalls. Nicks, scratches, worn. Glaze color is uneven, ranging from black 
to chocolate brown and orange/red. 

Flaring mouth, slightly convex on top. Neck forms a continuous curve with shoulder. Seg- 
mental handle. Cylindrical body. Disk foot. Reserved, top of lip and side of foot. On the shoul- 
der, tongues with rays below. Above the picture, two horizontal rows of staggered dots, with glaze 
lines above and below, limited to width of picture panel, slopes right from the handle. Horizontal 
glaze line on side of foot. 

Subject. A chariot race with a running warrior. At the left, a charioteer drives a quadriga 
to the right. He is dressed in a charioteer's robe and probably carries a kentron (charioteer's staff 
or whip). A warrior runs beside the group, in the background, to the right. He wears a high-crested 
Corinthian helmet and has two baldrics (?). He carries a shield and spear (?). Before him, beside 
the horses is a victory or turning post. 

White (flaked): zone with staggered dots, charioteer's robe, warrior's armor, helmet crest 
and post. 

Bibliography. ABV, 544, 163. 

Comparanda. The style of the work is common to the Manner of the Haimon Painter and com- 
pares with lekythoi from the Group: Los Angeles 50.8.41 (A5933.50-18b) (CFA [USA 18], PI. 21, 8-10) 
and Karlsruhe, Badisches Landesmuseum B 1553 (CFA [Germany 7], Pl. 14, 5). 

Manner of the Haimon Painter. Ca. 490-470 B. C. 

No. 14. Attic black-figure lekythos type II in the Manner of the Haimon Painter, Plate 25. 

Catalogue number 391051. Accession number 176775. Said to be from Nanpha, Greece. Gift, 
Miss Elizabeth Stillman, 1947. Purchased in Athens, 1901. Height 14.7 cm; diameter 4.4 cm; di- 
ameter of lip 3.0 cm; diameter of foot 3.7 cm. Glaze is uneven in color, ranging from black to 
chocolate brown to orange/red. Spalls. Nicks, chips, scratches, worn. 
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