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INTRODUCTION 

It was stated with some regret by Kurt Weitzmann that <<the art of the Late Antique and 
Early Christian period gives us less information about the daily lives of the average man or 
woman of that time than it does about any other aspect of history or culture>, (in: Age of Spi-
rituality 1979, 270). This is certainly true if one thinks in terms of <<grand art>> but does not 
fully apply to the objects listed in this catalogue. The sands of Egypt has preserved an incre-
dibly rich variety of everyday objects as well .as works of art from all periods of Egyptian 
history. While carvings in stone and wood, wall paintings and textiles of the Late Antique and 
Coptic period have attracted the attention of scholars as well as the public ever since the first 
discoveries were made in the late 19th century, humbler objects ofdaily use found their way 
into the storerooms of museums over the world in a much more inobstrusive way and only 
isolated items were exhibited and published. The overwhelming majority of the much discus-
sed and highly valued sculptures, painting, and textiles comes from chance finds, clandestine 
diggings, or from excavations where contexts were neither observed nor recorded. Yet, works 
of art can, even if not in an entirely satisfactory manner, be understood through stylistic and 
inconographical analysis. In their case it is certainly much less obvious that the lack of infor-
mation of the original archaeological context strongly reduces the historicity of a particular 
object. It would, nevertheless, be totally wrong to postpone the publication and study of Cop-
tic period artefacts until, at last, scientific excavations are started in order to produce the thus 
far missing artefact chronologies. The technical, functional, typological, stylistic, and icono-
graphical variety of everyday objects from Coptic Egypt must be realized as a prolific working 
basis even without the support rendered by independent chronologies. The few chronological 
fixpoints that can be established on the basis of stylistic or other connections between dated 
or datable works of art and mundane objects cannot be underestimated, either. They will be 
useful, however, only with a balanced typological, functional, stylistic, and iconographical jud-
gement on the immense masses of Coptic artefacts dispersed in museum storerooms in Egypt 
and many other countries around the world. 

This present catalogue volume covers the Coptic objects kept in the Budapest Museum of 
Fine Arts. The 300 items published from its collection (for the textiles see Vol. II of the Cop-
tic Antiquities) represent the entire Coptic material of this Museum, with the exception of the 
lamps (for these latter see T. Szentléleky: Ancient Lamps. Monumenta Antiquitatis Extra Fines 
Hungariae Reperta I. Budapest 1969. The lamps purchased after 1969 will be published in a 
separate volume). A few objects from private collections (see Concordance II) were included 
because they provide important clues for the interpretation of objects in the Museum of Fine Arts. 

The bulk of the objects in the Coptic collection of the Museum of Fine Arts was acquired 
in 1977 and 1984 from a private collection. Thanks to the consistent policy of the Keeper of 
Classical Antiquities in that Museum, Professor János Gyorgy Szilagyi, over 200 objects repre-
senting all important aspects and periods of daily life in 5th to 12th century A.D. Egypt were 
bought from this collection, gathered in the 1960's in Egypt by a collector who possessed a 
quite extraordinary sense for objects of solid quality and a balanced judgement concerning 
authenticity.

7

INTRODUCTION 

It was stated with some regret by Kurt Weitzmann that «the art of the Late Antique and 
Early Christian period gives us less information about the daily lives of the average man or 
woman of that time than it does about any other aspect of history or culture» (in; Age of Spi- 
rituality 1979, 270). This is certainly true if one thinks in terms of «grand art» but does not 
fully apply to the objects listed in this catalogue. The sands of Egypt has preserved an incre- 
dibly rich variety of everyday objects as well as works of art from all periods of Egyptian 
history. While carvings in stone and wood, wall paintings and textiles of the Late Antique and 
Coptic period have attracted the attention of scholars as well as the public ever since the first 
discoveries were made in the late 19th century, humbler objects of daily use found their way 
into the storerooms of museums over the world in a much more inobstrusive way and only 
isolated items were exhibited and published. The overwhelming majority of the much discus- 
sed and highly valued sculptures, painting, and textiles comes from chance finds, clandestine 
diggings, or from excavations where contexts were neither observed nor recorded. Yet, works 
of art can, even if not in an entirely satisfactory manner, be understood through stylistic and 
inconographical analysis. In their case it is certainly much less obvious that the lack of infor- 
mation of the original archaeological context strongly reduces the historicity of a particular 
object. It would, nevertheless, be totally wrong to postpone the publication and study of Cop- 
tic period artefacts until, at last, scientific excavations are started in order to produce the thus 
far missing artefact chronologies. The technical, functional, typological, stylistic, and icono- 
graphical variety of everyday objects from Coptic Egypt must be realized as a prolific working 
basis even without the support rendered by independent chronologies. The few chronological 
fixpoints that can be established on the basis of stylistic or other connections between dated 
or datable works of art and mundane objects cannot be underestimated, either. They will be 
useful, however, only with a balanced typological, functional, stylistic, and iconographical jud- 
gement on the immense masses of Coptic artefacts dispersed in museum storerooms in Egypt 
and many other countries around the world. 

This present catalogue volume covers the Coptic objects kept in the Budapest Museum of 
Fine Arts. The 300 items published from its collection (for the textiles see Vol. II of the Cop- 
tic Antiquities) represent the entire Coptic material of this Museum, with the exception of the 
lamps (for these latter see T. Szentléleky: Ancient Lamps. Monumenta Antiquitatis Extra Fines 
Hungariae Reperta I. Budapest 1969. The lamps purchased after 1969 will be published in a 
separate volume). A few objects from private collections (see Concordance II) were included 
because they provide important clues for the interpretation of objects in the Museum of Fine Arts. 

The bulk of the objects in the Coptic collection of the Museum of Fine Arts was acquired 
in 1977 and 1984 from a private collection. Thanks to the consistent policy of the Keeper of 
Classical Antiquities in that Museum, Professor János György Szilágyi, over 200 objects repre- 
senting all important aspects and periods of daily life in 5th to 12th century A.D. Egypt were 
bought from this collection, gathered in the 1960's in Egypt by a collector who possessed a 
quite extraordinary sense for objects of solid quality and a balanced judgement concerning 
authenticity. 

7 



Since both collections catalogued in the two volumes of Coptic Antiquities were purchased 
from, or donated by, private collectors of rather modest means and were acquired by museums 
whose main collecting interests lie in other fields of art history, no items of outstanding or 
extraordinary artistic value can be found among the objects to be published here. Objects of 
daily use can, however, be judged important on other accounts as well. The student of Cop-
tic culture will find quite a number of unusual and strikingly individualistic objects, e.g., 
among the clay figurines. G 6 deserves special mention here. It is a rudimentarily stylized and 
schematized figure of Isis nourishing the child Horns and dating from the last hours of tole-
rance towards the temple cult of the Great Goddess. The statuette is anything but beautiful. 
Still, it has the effect of a significant work of art through its brutal directness and ultimate 
simplicity. Neither is K 3 less perplexing. Hower, it reveals a diametrically opposed aspect of 
the Coptic mind. It is an uncharitably ironic representation of a female orans, repeating the 
most common type of fertility idols - yet the figure has a monkey's head. The statuette attests 
the same independent sense of humour that has inspired many unforgettable satirical ima-
ges in Pharaonic times and stands out from the mass of uniform figures in a most refreshing 
manner - just as its maker must have stood out from the mass of his (or her?) superstitious 
contemporaries. 

The growth of the Coptic collection in the Museum of Fine Arts reflects in a rather direct 
manner the outlook of János Gyorgy Szilágyi. It has been a privilege for me to write a cata-
logue of objects that were purchased by him with imposing competence and infectious enthu-
siasm. I am indebted to him for advice during the writing of the two volumes of Coptic Anti-
quities. I am similarly indebted to Mr. Boldizsár Csornay. His help during my work in the 
Museum of Fine Arts is gratefully acknowledged. I owe a debt also to Dr. Alice M. Choyke for 
the revision of my English manuscript. 

Budapest, December 1988.	 L. Torök 
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I. ARCHITECTURAL CARVING 

Al 

A 1. Pilaster capital. P1. I. 
SzM 56.74.A. 
Provenance unknown. Formerly in the Egyptian Collection of the Museum of Fine Arts. 
L: 29.5 cm. H: 18 cm. Greyish white limestone. Fairly well preserved, abacus rosette missing. 
Simplified variant ot the late antique Corinthian type with a single row of leaves that is 

reduced to two smooth corner leaves set wide apart. A flat knob substitutes for the abacus rosette. 
Column and pilaster capitals of the Corinthian type but with smooth leaves were produced 

in Egypt apparently as early as the 1st century A.D. (Alexandria Graeco-Roman Museum, see K. 
Ronczewski, Description des chapiteaux corinthiens et varies du Musée Gréco-Romain 
d'Alexandrie, Bull. Soc. Arch. d'Alexandrie Suppl. du fasc. 22, [1927], fig. 15). Orthodox Corin-
thian capitals with smooth leaves seem to have been fashionable throughout the 2nd to 5th cen-
turies (see, eg., A.J.B. Wace et al., Hermopolis Magna Ashmunein. The Ptolemaic Sanctuary and 
the Basilica, Alexandria 1959, P1. 27/7, 9). The radically reduced type with a single row of leaves, 
to wich A 1 also belongs, seems to have been a development of the century, when it also occurs 
in the architectural decoration of grave stelae (primarily see the well-dated stela A. 789 in the 
Ny Carlsberg Glyptothek, Copenhague: H. Torp, Byzance et la sculpture copte du VIe siècle a 
Baouit et Sakkara, in: Synthronon, Paris, 1968, 24, fig. 12; for the development of the type in 
monumental architecture, see H.-G. Severin, Problemi di scultura tardoantica in Egitto, Corsi 
Ravenna 1981, 315-336, 328ff.; for 6th century exemplars from Saqqara see P. Grossmann - H.G. 
Severin, Reinigungsarbeiten im Jeremiaskioster bei Saqqara. Vierter vorlaufiger Bericht, MDAIK 
38, [1982] 155-193, l9lf., Pls 26f.). On 6th century exemplars the corner leaves usually have a 
fleshy, down-curved tip and the corner volutes and the abacus rosette have not been omitted 
(e.g., Severin, 1.c., fig. 16, Saqqara). On later, not more precisely datable, capitals the volutes are 
omitted. The leaves are flat with the slightly curved pointed tips and there is no orthodox abacus 
rosette (e.g., Wulif 1909,. No. 200, from Philae; Badawy 1978, fig. 3.190, Aswan Museum). Typologi-
cally, and probably also chronologically, A 1 belongs to a variant that occupies an intermediary 
position between the mid-6th century type occurring, for example, in Saqqara and the above 
mentioned late 7th century (or later?) capitals. 

II. STONE SCULPTURE 

B1-B2 

B 1. Statue of recumbent lion. P1. I. 
SzM 56.72.A. 
Provenance unknown. Formerly in the Beothy Collection in Budapest (the bulk of wich is 

now in the Gustavianum Collection, Uppsala), but not appearing in its 1913 catalogue (E. Mah-
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ler, Beothy Zsolt egyiptologiai gyujteménye [The Egyptological collection of Zsolt Beothy]. 
Budapest). 

L: 38.7 cm, H: 21.2 cm. Greyish white limestone, fairly well preserved although the forepaws 
are missing.	 - 

Figure of a recumbent lion on a low, unmodelled base. The head is turned to the left. The 
features and mane are stylized. 

The pharaonic type of the recumbent lion lying on its side, his head turned inwards at right 
angles, and one forepaw placed upon the other, survived well into the Roman and Coptic periods. 
The earliest surviving exemplars are the pair carved for Arnenophis III and erected at Soleb 
(British Museum, Egyptian Collection No. 34). The latest monumental specimens are the hardly 
less magnificent pink granite lions of Nectanebos I (Vatican Museum No. 16, C. Aldred, Egyp-
tian Art, New York-Toronto 1980, fig. 197). The attire of the animal as well as the characteristic 
collar-like rendering of the mane remained unchanged, but the Hellenistic and Roman and espe-
cially the Coptic exemplars lack the majesty and the masterly rendering of relaxed muscular 
power (cp. Aldred op. cit. 238) of the pharaonic prototypes. The face is higly stylized by the 
Ptolemaic period (for the multiple folds above the eyes and across the bridge of the nose see, 
for example, the lion protomes under strong early Ptolemaic influence from the Lion Temple at 
Musawwarat es Sufra, Sudan, S. Wenig, Africa in Antiquity. The Arts of Ancient Nubia and the 
Sudan II, The Catalogue, Brooklyn 1978, fig. 41, No. 145); on later Coptic images of lions (e.g., 
water-jug stands in Cairo, Coptic Museum, Strzygowski 1904, Nos 7374, 7374; ibid., from the 
Jeremias Monastery at Saqqara:Severin PKG 1977, No. 280c, the latter dated to the 6th century 
by Severin) the mane is transformed into a geometrically rendered collar around a dispropor-
tionately small round face dominated by large rosette-like ears. Although B 1 does not exhibit 
the skills of even an average Coptic stone sculptor, it still does not lack identifiable stylistic fea-
tures. The combination of the angular, sharply cut and almost geometrical detail with the com-
paratively big, flat and dryly modelled surfaces recalls the style characteristic of architectural 
carvings, mostly niche heads and lintels, with figural detail, usually (and wrongly) regarded as 
the local style of late antique workshops at Ahnas (Herakleopolis Magna). Recent studies 
demonstrate that the "Ahnas style" in general may be regarded as one of the main stylistic trends 
in Egyptian sculpture between the late 3rd and mid-4th century A.D. and that "soft" and "hard" 
variants of the style are contemporary with each other. This is opposed to the view of Kitzinger 
who has established the first chronology of the "Ahnas style" (E. Kitzinger, Notes on Early Cop-
tic Sculpture, Archaeologia 87, [1938], 181-215). B 1 thus seems to be datable to the first half of 
the 4th century A.D., yet its stylistic relations with carvings found at Ahnas (e.g., Cairo Coptic 
Museum mv. Nos 8078, unpublished; 7279, Monneret de Villard 1923, fig. 33; 7003, Kitzinger, 
op. cit., P1. LXXII4; 49.658, Monneret de Villard 1923, fig. 46) do not permit conclusions to be 
made as to its provenance. (For the pre-Ahnas style appearance of the recumbent Coptic lion see 
Strzygowski 1904, No. 8747. For the Ahnas style see Severin PKG 1977; Id., Problemi di scultura 
tardoantica in Egitto 3. Scultura, in: Dizionario patristico e di antichità cristiana I, Casale Mon-
ferrato 1983, 1120-1125; H. Torp, Leda Christiana, Acta IRN 4, [1969], 101-1 12; L. Torok, On the 
Chronology of the Ahnas Sculpture, Acta Arch. Hung. 22, [1970], 163-182; Id.: Notes on the 
Chronology of Late Antique Stone Sculpture in Egypt, Acts of the Third Tnt. Congress of Coptic 
Studies Warsaw 1984, Varsovie 1990, 437-484; id.: Ahnas, in: The Coptic Encyclopaedia I, New 
York 1991, 73-77). The pharaonic lion statues flanked sanctuaries, but the function of the small-
to-miniature size Coptic exemplars is completely enigmatic. In view of its date, it is rather im-
probable that B 1 could have been part of a Christian architectural context. 

B 2. Head of male figure. P1. II. 
SzM 87.3.A. 
Provenance unknown. Earlier (before 1911) in the Platz collection. 
H: 13,3 cm. 
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Soft white limestone head from a statue (?) or bust (?) or an architectural carving (niche 
pediment?). The bottom plane of the neck is roughly smoothed and bears the same patina of yel-
lowish grey colour as the other, undamaged, surfaces of the carving. It seems thus doubtless that 
the head is complete in its present form and while it cannot be decided whether it belonged to 
a full figure, or a bust, or a raised relief with full-plastic details, so much is certain that it was 
made separately and joined with a body in the classical manner. The preservation is fairly good, 
but the nose is chipped, the beard and the right half of the face are bruised. Style and stone 
material make an Egyptian origin highly probable; the number 1894 painted in red ink on the 
back of the neck may indicate that the head came originally from an excavation. Its owner before 
1911, B. Platz, acquired a collection of antiquities in Egypt, yet it is unknown, where was SzM 
87.3.A purchased. 

The globular head which is in front view only slightly wider than the strong, round, column-
like neck, is flatly modelled. The plasticity of the face is achieved mainly by the cutting-back of 
the area of the eyes and cheekbones. The eyebrows are not indicated. The forehead is, however, 
characteristically modelled, the brows are emphasized and their arcades are also accentuated by 
the depression over the bridge of the nose. The large, wide-open eyes show in profile view a 
slanting plane. The irises are rendered plastically, the heavy upper lids are running over the much 
thinner lower lids. The triangular nose is long, the lips, which are rendered in a particularly 
clumsy manner, are disproportionate. Beard and moustache are rendered in relief as rows of 
round and oblong raised dots. The hair is modelled as tightly spaced semicircular locks, doubt-
lessly a schematic and simplified version of the hair arranged in the Hellenistic fashion. The head 
is encircled by a thick leaf crown. 

While the style of the full beard and the moustache would allow an early dating to the 2nd 
century A.D., the wide-open stylized eyes which dominate the face and determine its distorted 
proportions, the linear form of the mouth, further the relation between the head and the neck 
strongly indicate a later dating, viz., to the period between the end of the 3rd and the middle (?) 
of the 4th century. The shape of the head, the proportions of the face, the linear stylization of 
the features as well as the beard and moustache fashion connect the small head with the por-
phyiy portraits from the late 3rd and the early 4th century, while the globular skull form and 
the shape of the neck recall especially vividly the style of the head Dumbarton Oaks Museum 
63.5 which was identified as one of the sons of Constantine the Great (cp. Zs. Kiss, Etudes sur 
le portrait imperial romain en Egypte. Varsovie 1984, 101, figs 255-256). Yet, from the point of 
view of the quality as well as concerning details as the rendering Of the forehead, brows, nose, 
lips, and beard, a limestone bust tentatively identified as Emperor Valerianus (254-260 A.D.) 
(Alexandria 3701, Kiss, op. cit. 90f., figs 228-229) presents doubtlessy even closer stylistic af-
finities. The identification of the Alexandria head as Valerianus was repeatedly doubted on ac-
count of its correspondences with certain tetrarchic portraits (cp. H. P. L'Orange, Studien zur 
Geschichte des spätantiken Porträts, Oslo 1933, 22; Kiss, op. cit., 90f.). Indeed, it seems rather 
obvious that certain porphyry portaits, the Alexandria limestone bust, and SzM 87.3.A are in 
many points stylistically related with each other, yet it is more important that the two latter are 
even more obviously indebted to the surviving tradition of Egyptian Late Period portraiture as 
to the strict relegation of all physiognomical features of the face to the frontal plane and as to 
the unimportance of the profile view. The unimportance of the profile view may in cases as that 
of SzM 87.3.A. be interpreted as a consequence of the narrow limits of the sculptor's skills. But, 
however tempting this interpretation of the lack of plastic values would appear, an explanation 
thereof in terms of the survival of a specific Egyptian idiom is more likely. (Cp. with the fasc-
inating, although in the case of certain portraits obviously biased, discussion of plastic idioms 
in the Egyptian sculpture of the Greek and Roman periods by R. S. Bianchi, in : Cleopatra's 
Egypt, Age of the Ptolemies. The Brooklyn Museum 1988, 62, and 117ff.) 

The presence of the laurel diadem (for its form and significance cp. the diadem of the Qena 
head in Berlin-East, Staatliche Museen 4132, Kiss, op. cit. figs 264-265) strongly suggest that 
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but the nose is chipped, the beard and the right half of the face are bruised. Style and stone 
material make an Egyptian origin highly probable; the number 1894 painted in red ink on the 
back of the neck may indicate that the head came originally from an excavation. Its owner before 
1911, B. Platz, acquired a collection of antiquities in Egypt, yet it is unknown, where was SzM 
87.3.A purchased. 

The globular head which is in front view only slightly wider than the strong, round, column- 
like neck, is flatly modelled. The plasticity of the face is achieved mainly by the cutting-back of 
the area of the eyes and cheekbones. The eyebrows are not indicated. The forehead is, however, 
characteristically modelled, the brows are emphasized and their arcades are also accentuated by 
the depression over the bridge of the nose. The large, wide-open eyes show in profile view a 
slanting plane. The irises are rendered plastically, the heavy upper lids are running over the much 
thinner lower lids. The triangular nose is long, the lips, which are rendered in a particularly 
clumsy manner, are disproportionate. Beard and moustache are rendered in relief as rows of 
round and oblong raised dots. The hair is modelled as tightly spaced semicircular locks, doubt- 
lessly a schematic and simplified version of the hair arranged in the Hellenistic fashion. The head 
is encircled by a thick leaf crown. 

While the style of the full beard and the moustache would allow an early dating to the 2nd 
century A.D., the wide-open stylized eyes which dominate the face and determine its distorted 
proportions, the linear form of the mouth, further the relation between the head and the neck 
strongly indicate a later dating, viz., to the period between the end of the 3rd and the middle (?) 
of the 4th century. The shape of the head, the proportions of the face, the linear stylization of 
the features as well as the beard and moustache fashion connect the small head with the por- 
phyry portraits from the late 3rd and the early 4th century, while the globular skull form and 
the shape of the neck recall especially vividly the style of the head Dumbarton Oaks Museum 
63.5 which was identified as one of the sons of Constantine the Great (cp. Zs. Kiss, Etudes sur 
le portrait impérial romain en Egypte. Varsovie 1984, 101, figs 255-256). Yet, from the point of 
view of the quality as well as concerning details as the rendering of the forehead, brows, nose, 
lips, and beard, a limestone bust tentatively identified as Emperor Valerianus (254-260 A.D.) 
(Alexandria 3701, Kiss, op. cit. 90f., figs 228-229) presents doubtlessy even closer stylistic af- 
finities. The identification of the Alexandria head as Valerianus was repeatedly doubted on ac- 
count of its correspondences with certain tetrarchie portraits (cp. H. P. L'Orange, Studien zur 
Geschichte des spätantiken Porträts, Oslo 1933, 22; Kiss, op. cit., 90f.). Indeed, it seems rather 
obvious that certain porphyry portaits, the Alexandria limestone bust, and SzM 87.3.A are in 
many points stylistically related with each other, yet it is more important that the two latter are 
even more obviously indebted to the surviving tradition of Egyptian Late Period portraiture as 
to the strict relegation of all physiognomical features of the face to the frontal plane and as to 
the unimportance of the profile view. The unimportance of the profile view may in cases as that 
of SzM 87.3.A. be interpreted as a consequence of the narrow limits of the sculptor's skills. But, 
however tempting this interpretation of the lack of plastic values would appear, an explanation 
thereof in terms of the survival of a specific Egyptian idiom is more likely. (Cp. with the fasc- 
inating, although in the case of certain portraits obviously biased, discussion of plastic idioms 
in the Egyptian sculpture of the Greek and Roman periods by R. S. Bianchi, in : Cleopatra's 
Egypt, Age of the Ptolemies. The Brooklyn Museum 1988, 62, and 117ff.) 

The presence of the laurel diadem (for its form and significance cp. the diadem of the Qena 
head in Berlin-East, Staatliche Museen 4132, Kiss, op. cit. figs 264-265) strongly suggest that 
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SzM 87.2.A was an imperial portrait. In this case a dating to the first decades of the 4th cen-
tury A.D. would seem tenable, but it must be stressed that the plastic rendering of the beard 
repeats earlier, late 2nd-early 3rd c., models and markedly differs from the beard rendering 
fashion of tetrarchic and Constantinian portraits. It cannot be entirely excluded, however, that 
the head belonged to the figure of a pagan deity or a personification, as is indicated by 
iconographical and stylistic correspondences e.g. with the Dionysos (?) of the niche pediment 
fragment Cairo Coptic Museum 7050 (L. Török, On the Chronology of the Ahnas Sculpture, Acta 
Arch. Arch Hung. 22, [1970], 163-182, fig. 1) or the Nile of the cornice fragment ibid. 7021 (46726) 
(Monneret de Villard 1923, Figs 62-63). This latter possibility does not alter to any considerable 
extent the dating suggested above. (For the chronological position of the last-quoted sculptures 
see literature cited at the end of the comment on B 1 above). 

III. BRONZE OBJECTS 

Cl-C8 

C 1. Disc from polycandelon. P1. III. 
SzM 52.33.A. 
Provenance unknown. 
Dm: 22.5 cm. Cast in one piece, suspension rings soldered on. Broken into four pieces and 

restored. Small pieces missing in two places. Slightly corroded in a few places, spots of green 
patina. The perforated bronze disc was suspended on three chains, as shown by the three soldered 
suspension rings. The six round holes were to hold glass lamp bowls; the heart-shaped per-
forations had a merely decorative function. 

Late antique bronze hanging lamps and polycandela, decorated with Christian symbols or, as 
with C 1, simple decorative motifs, may have had either cultic or secular uses. In churches they 
were hung between columns; the size of C 1 may well indicate this latter use. The more elaborate 
exemplars (e.g., Strzygowski 1904, No. 9156; Dalton 1911, No. 519; Bank 1966, Nos 279, 335; 
Age of Spirituality 1979, No. 558) as well as the simpler ones resembling C 1 more closely (Wulff 
1909, Nos 1006, 1007) are conventionally dated to the 6th-7th centuries A.D. A more refined 
typology and chronology is still wanted. 

C 2. Bucket attache. P1. IV. 
SzM 90.20.A. 
Provenance unknown. Purchased in Egypt. 
H: 6 cm, W: 3:3 cm. Cast bronze attache in the form of the bust of a boy emerging from a 

leaf chalice (?). On the head a ring for the ioop handle of the bucket. Worn in places, but in a 
sound condition. 

Elaborately decorated bronze buckets served in the early Middle Ages, but probably also by 
Late Antiquity as well as in Egypt, as containers of holy water in churches (P. du Bourguet, Early 
Christian Art, New York 1971, 205, situla in the Vatican; V.H. Elbern, in: Age of Spirituality 1979, 
594). However, the (original) function of buckets with mythological scenes such as the Doria 
bucket (Age of Spirituality 1979, No. 196) or the silver situla in the Kunsthistorisches Museum, 
Vienna (Age of Spirituality 1979, No. 118) was in all probability profane. A secular use for the 
bucket to which C 2 belonged seems likely but can, of course, not be proved. The form of the 
leaf from which the bust emerges as well as the round face and the rendering of the eyes and 
hair seem to indicate a 4th or 5th century dating. Later bucket attaches (e.g., Wulff 1909, No. 
818) with human masks are only typologically related to C 2. 
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C 3. Weight, P1. IV. 
SzM 84.227.A. 
Provenance unknown. Acquired in Egypt. 
Dm: 1,1 cm. Polyhedron with 22 hexagonal sides; each side is decorated with a dotted circle. 

The bronze is in sound sondition. 
Small spherical (e.g. Wulff 1909, Nos 909, 910, 916), cubic (Wulif 1909, No. 907), and 

polyhedral weights made of bronze and weighing 7, 27,5, or 30,5 grams, thus 1/4, 1, or c. one 
ounce with similar decoration, probably served in the weighing of coins; more elaborately 
decorated ones (e.g. flat weights inlaid in silver with imperial images, Age of Spirituality 1979, 
Nos 324-326) might have been issued from the imperial mint (M.C. Ross, in: Age of Spirituality 
1979, 300f.). While the weights with figural decoration are better dated, no dating can be est-
ablished with any certainty for C 3 and its analogies. 

C 4 Dress pin. P1. IV. 
SzM 84.200.A. 
Provenance unknown. Purchased in Egypt. 
L: 12,9 cm. The head of the pin is decorated with a bird figure sitting on a moulded base. 

Cast, the feathers of the tail are indicated on one side with incised lines. Slightly bent but other-
wise in sound condition. 

Dress pins made from various materials and with heads in the form of a bird or a quadruped 
seem to have been in fashion for centuries in the Roman and Byzantine world; an analogous ex-
emplar (Wulif 1909, No. 721) comes from Smyrna, but similar pieces are also known from Egypt 
(from a grave at Akhmim: Forrer AlterthUmer 1893, P1. X12; of unknown Egyptian provenance: 
Wuiff 1909, No. 1076) as C 4 was also acquired by its former owner in Egypt. 

C 5 Dress pin head. P1. IV. 
SzM 84.201.A. 
Provenance unknown. Purchased in Egypt. 
H: 2.2 cm. L: 2.1 cm. A quadruped, probably a dog, fashioned from two hollow moulds which 

were obviously in a worn condition stands on a long, narrow rectangular base supported by a 
moulded member. The pin below this base is broken off and lost. 

A related, yet much better modelled pin head from Egypt was published by Wulif 1909, No. 
738. Its date cannot be determined. 

C 6. Dress pin head. P1. V. 
SzM 84.201.A. 
Provenance unknown. Acquired in Egypt. 
H: 2.3 cm. Figure of a bird (dove?) cast in two hollow moulds, stands on a moulded base of 

which only the top is preserved. 
Cp. C 4, further Wulff 1909, No. 1076. 

C 7. Pendant. P1. V. 
SzM 84.202.A: 
Provenance unknown. Purchased in Egypt. 
L: 3.2 cm. H: 2.3 cm. Cast bronze pendant in the form of a quadruped (horse?) with a suspen-

sion ring that was cast together with the animal figure. Corroded, the forelegs are slightly 
damaged. 

For style cp. C 5.
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C 8. Female figure. P1. V. 
SzM 90.42.A. 
Provenance unknown. Purchased in Egypt. 
H: 5.52 cm. Well-preserved, cast figurine of standing nude female figure holding in her left 

hand a round mirror and arranging (probably combing) her hair with her right hand. Large head 
with wide-open, large, slanting eyes, triangular nose, big mouth rendered with two long horizon-
tal lines. Breast and belly are emphasized, the sex is marked. Short legs. The surface of the left 
sole bears marks of rubbing that indicate that the figurine was originally soldered to some ob-
ject, most probably to the handle of a mirror. 

A larger, better, and differently modelled bronze figurine of a woman holding comb and mir-
ror (the latter now missing together with the left hand) in the Egyptian Collection of the Louvre 
was published, and dated with good reasons to the 6th century A.D., by Rutschowscaya (1986, 
fig. p. 26). The Budapest statuette seems to date from an earlier period: the round head, the 
slanting eyes, and the squat body similarly suggest a dating to the late (?) 4th or early (?) 5th 
century.

IV. CERAMIC COFFIN LIDS 

D 1- D 8. 

D 1. Coffin lid P1. VI. 
SzM 84.135.A. 
Provenance unknown. Acquired in Egypt. 
H: 23.7, W: 18.4. Made from coarse brown Nile silt. Hand-modelled lid of an ovoid anthropoid 

clay coffin, which fitted originally into an opening on the upper part of the coffin. Face modelled 
separately and stuck on lid before firing. 

The raised relief on the lid represents the deceased wearing a lappet wig and a false beard. 
His clenched hands are crossed over his breast. The representation follows the tradition of the 
mummiform sarcophagi whose design program went back to New Kingdom, Late Period and 
Hellenistic Egyptian patterns (M.-L. Buhl, The Late Egyptian Anthropoid Stone Sarcophagi, 
Copenhagen 1959, E. Brovarsky, Sarkophag, in: Lexikon der Agyptologie V, [1983], col. 479f.) 
which also survived into the Roman period. The almond-shaped eyes, triangular nose, and ex-
pressively modelled lips recall the style of wooden outer coffins of the Roman period (however, 
still unstudied). The ceramic sarcophagus indicates the humble social position of its usually name-
less owner (no inscribed clay sarcophagus is thus far known). While the rich were laid in stone 
sarcophagi, people of more modest means could afford only an earthenware coffin. Even so, the 
poorest form of burial was not in a clay sarcophagus, but the interment of the plainly bandaged 
mummy in a communal pit or graveyard (cp. A.K. Bowman, Egypt after the Pharaohs 332 B.C. 
- A.D. 642 from Alexander to the Arab Conquest, London 1986, 186). The practice of burying 
mummified dead in mummiform or anthropoid clay coffins continued in all probability until the 
end of the 4th century. A.D. when, in 392 A.D., an edict of Theodosius I prohibited pagan religious 
practices (Cod. Theodos. X\7I, 10, 12). However, neither can it be excluded, that this practice sur-
vived into the early 5th century in Upper Egypt where the sanctuary of Isis was closed only 
around 535 (Procopius, De bello Persico, 1, 19, 35). Some of the latest mummy burials, with 
mummy portraits painted on canvas, in the cemetery of Medinet Habu (U. Holscher, Excavation 
of Medinet Habu V. Post-Ramesside Remains, Chicago 1954, 44, pls 27f.) and in the lower and 
middle courts of the Hatshepsut Temple at Deir el Bahari may date from the early 5th century 
A.D. (cp. W. Godlewski, The Late Roman Necropolis in Deir el Bahari, in: P. Nagel [ed.], Graeco-
Coptica. Griechen und Kopten im Byzantinischen Agypten, Halle 1984, 111-119). In view of its 
traditional style and rather fine execution, however, an earlier date may be assigned to D 1 with 
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the supposition that it was made before the 4th century A.D. The ceramic coffins published by 
Strzygowski 1904, Nos 7127-7130 have later dates. 

Bibliography: Szilágyi 1988, 122, fig. 119. 

D 2. Fragment of a coffin lid. P1. VI. 
SzM 84.131.A. 
Provenance unknown. Purchased in Egypt. 
H: 32.4 cm, W: 22,2 cm. Face broken (or cut?) out from the lid of an anthropoid ceramic 

sarcophagus. Made from medium coarse dark brownish-red Nile silt. Hand-modelled with a red 
painted face. The eyes, of which only traces remain, are black and white. A lotus flower is in-
cised on the forehead. 

The small beard, thin incised mouth, prominent cheeks, and especially the overemphasized 
eyes not only indicate a poorer craftmanship compared to that of Dl, but also mark a greater 
distance from traditional models. It may perhaps be suggested that the dry, linear modelling and 
the large eyes with their geometric sockets and lids are features of a provincial style that was in-
fluenced, however remotely and faintly, by the style of late 3rd-early 4th century Egyptian stone 
sculpture (for more detail see B 1). The incised lotus, symbol of Isis, clearly harks back to pagan 
funerary beliefs. 

D 3. Ceramic mask. P1. VI. 
SzM 84.134.A. 
Provenance unknown. Purchased in Egypt. 
H: 23.1 cm, W: 21.6 cm. Face mask. Made of coarse brick red Nile silt with a scanty straw 

temper. Traces of orange red slip remain. The eyebrows are marked by vertical incisions. Pressed 
in a mould, five deep finger imprints on the back originate from the potter's right hand, indicat-
ing either the pressing in the mould or the way the mask was put in the kiln for firing. 

Unlike the other items catalogued in this section, D 3 is complete in its present form and 
thus must be regarded as a document of a different type of burial. It is rather unlikely that a 
wooden coffin, however simple, would have been provided with a ceramic mask: Perhaps more 
probable is the suggestion that it was placed on the face of a simply bandaged mummy in a 
burial without any coffin, and was thus a poor substitute of the plaster mummy mask. 

D 4. Fragment of coffin lid. P1. VT. 
SzM 84.l32.A. 
Provenance unknown. Purchased in Egypt. 
H: 38.7 cm, W: 34,5 cm. Upper part of a coffin lid with representation of the deceased wear-

ing a lappet wig and earrings. Made of coarse brown Nile silt; pressed in a mould; traces of 
painting in back (eyes, wig) and red (face, with only traces preserved on the nose). The edge of 
the wig is marked by a row of finger impressions. 

Although similar to D 1, the execution of the eyes, earrings and impressed decoration indi-
cate a later date. Cp. Strzygowski 1904, No. 7129, the imitation of a wooden coffin in the form 
of a female figure, of Roman-Egyptian type. For the earring see K. Parlasca, Mumienportrats und 
verwandte Denkmäler, Wiesbaden 1966, P1. 60/2 (mummy cloth, 1st c. A.D.?), P1. 31/3 (mummy 
portrait, mid-2nd century A.D.?). For the survival of the tradition of burial in clay coffin see the 
- exceptional - sarcophagus of a child represented on the lid holding a cross and a flower in his 
crossed hands British Museum 54051 (Parlasca, op.cit., P1. 1/6; hardly later, however, than the 
early 5th century).
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the large eyes with their geometric sockets and lids are features of a provincial style that was in- 
fluenced, however remotely and faintly, by the style of late 3rd-early 4th century Egyptian stone 
sculpture (for more detail see Bl). The incised lotus, symbol of Isis, clearly harks back to pagan 
funerary beliefs. 

D 3. Ceramic mask. Pl. VI. 
SzM 84.134.A. 
Provenance unknown. Purchased in Egypt. 
H: 23.1 cm, W; 21.6 cm. Face mask. Made of coarse brick red Nile silt with a scanty straw 

temper. Traces of orange red slip remain. The eyebrows are marked by vertical incisions. Pressed 
in a mould, five deep finger imprints on the back originate from the potter's right hand, indicat- 
ing either the pressing in the mould or the way the mask was put in the kiln for firing. 

Unlike the other items catalogued in this section, D 3 is complete in its present form and 
thus must be regarded as a document of a different type of burial. It is rather unlikely that a 
wooden coffin, however simple, would have been provided with a ceramic mask: Perhaps more 
probable is the suggestion that it was placed on the face of a simply bandaged mummy in a 
burial without any coffin, and was thus a poor substitute of the plaster mummy mask. 

D 4. Fragment of coffin lid. Pl. VI. 
SzM 84.132.A. 
Provenance unknown. Purchased in Egypt. 
H: 38.7 cm, W: 34,5 cm. Upper part of a coffin lid with representation of the deceased wear- 

ing a lappet wig and earrings. Made of coarse brown Nile silt; pressed in a mould; traces of 
painting in back (eyes, wig) and red (face, with only traces preserved on the nose). The edge of 
the wig is marked by a row of finger impressions. 

Although similar to D 1, the execution of the eyes, earrings and impressed decoration indi- 
cate a later date. Cp. Strzygowski 1904, No. 7129, the imitation of a wooden coffin in the form 
of a female figure, of Roman-Egyptian type. For the earring see K. Parlasca, Mumienporträts und 
verwandte Denkmäler, Wiesbaden 1966, Pl. 60/2 (mummy cloth, 1st c. A.D.?), Pl. 31/3 (mummy 
portrait, mid-2nd century A.D.?). For the survival of the tradition of burial in clay coffin see the 
- exceptional - sarcophagus of a child represented on the lid holding a cross and a flower in his 
crossed hands British Museum 54051 (Parlasca, op.cit., Pl. 1/6; hardly later, however, than the 
early 5th century). 
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D 5. Fragment of coffin lid. P1. VII. 
SzM 84.133.A. 
Acquired in Egypt. 
H: 23.5 cm, W: 18 cm. Hand-modelled mask from a coffin lid of the same type as Dl, al-

though lacking the lappet wig. Made of coarse, porous brick red clay, with a thick matte red slip. 
The modelling of the face is reduced to a raised surface marking the head, from which 

the forehead and the nose are raised. The eyes are marked by a slit and the mouth is a thin in-
cised line. It is tempting to believe that D 5 represents the final phase in the manufacturing of 
traditional-type anthropoid ceramic coffins, although using low quality as a chronological criterium 
is highly ambiguous. 

D 6. Fragment of coffin lid. P1. VII. 
SzM 84.129.A. 
Acquired in Egypt. 
H: 15.8 cm, W: 18.9 cm. From the upper part of a coffin lid with a hand-modelled mask. 

Made of coarse orange-red clay with traces of an orange slip (?). Above the face lies an applied 
strip with finger impressions, giving the effect of a braided band. Eyes made as separate blobs 
and put on before firing. 

Cp. D 5. 

D 7. Pottery mask. P1. VII. 
SzM 84.130.A. 
Provenance unknown. Purchased in Egypt. 
H: 18.1 cm, W: 18.2 cm. Hand-modelled coarse pale red Nile silt face mask with traces of 

white limewash. Eyes made as separate blobs and stuck on before firing. Mouth incised. Com-
plete in its present form. 

For its function cp. D 3 above. 

D 8. Fragment of coffin lid. P1. VII. 
SzM 84.128.A. 
Provenance unknown. Purchased in Egypt. 
H: 16.7 cm, W: 22.5 cm. Upper part of a coffin lid of the type of D 1. Coarse dark brick red 

Nile silt with traces of straw temper. Flat face pressed in a mould; eyes, lips, nostrils partly hand-
modelled, eyes clumsily stylized, the mouth is shown open. 

V. CERAMIC VESSELS 

E 1 - E 24 

E 1. Painted bottle. P1. VIII. 
SzM 59.27.A. 
Provenance unknown. 
H: 25.5 cm, Dm at base: 6.2 cm, of body: 13 cm, of mouth: 5 cm. Thin-walled wheel-thrown 

vessel. Made of fine brick red marl clay, with an unpolished red slip. Painted black and white 
decoration: located on the upper 3/4 of body, the frieze is composed of triangles between stripes. 
Mouth modelled. Relief shoulder band. Surface worn in places. 

Egyptian Red Slip <<A>> Ware (or Coptic Red Slip Ware, cp. Hayes 1972, 387 if. ; Hayes ROM 
1976, 24 and Nos 107 if.). This bottle form also occurs, presumably as a copy of Red Slip <<A 
Ware, among the Red Slip <<B>> Ware products, whose production centre is suspected as being 
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D 5. Fragment of coffin lid. Pl. VII. 
SzM 84.133.A. 
Acquired in Egypt. 
H: 23.5 cm, W: 18 cm. Hand-modelled mask from a coffin lid of the same type as Dl, al- 

though lacking the lappet wig. Made of coarse, porous brick red clay, with a thick matte red slip. 
The modelling of the face is reduced to a raised surface marking the head, from which 

the forehead and the nose are raised. The eyes are marked by a slit and the mouth is a thin in- 
cised line. It is tempting to believe that D 5 represents the final phase in the manufacturing of 
traditional-type anthropoid ceramic coffins, although using low quality as a chronological criterium 
is highly ambiguous. 

D 6. Fragment of coffin lid. Pl. VII. 
SzM 84.129.A. 
Acquired in Egypt. 
H: 15.8 cm, W: 18.9 cm. From the upper part of a coffin lid with a hand-modelled mask. 

Made of coarse orange-red clay with traces of an orange slip (?). Above the face lies an applied 
strip with finger impressions, giving the effect of a braided band. Eyes made as separate blobs 
and put on before firing. 

Cp. D 5. 

D 7. Pottery mask. Pl. VII. 
SzM 84.130.A. 
Provenance unknown. Purchased in Egypt. 
H: 18.1 cm, W: 18.2 cm. Hand-modelled coarse pale red Nile silt face mask with traces of 

white limewash. Eyes made as separate blobs and stuck on before firing. Mouth incised. Com- 
plete in its present form. 

For its function cp. D 3 above. 

D 8. Fragment of coffin lid. Pl. VII. 
SzM 84.128.A. 
Provenance unknown. Purchased in Egypt. 
H: 16.7 cm, W: 22.5 cm. Upper part of a coffin lid of the type of D 1. Coarse dark brick red 

Nile silt with traces of straw temper. Flat face pressed in a mould; eyes, lips, nostrils partly hand- 
modelled, eyes clumsily stylized, the mouth is shown open. 

V. CERAMIC VESSELS 

E 1 - E 24 

E 1. Painted bottle. Pl. Vili. 
SzM 59.21.k. 
Provenance unknown. 
H: 25.5 cm, Dm at base: 6.2 cm, of body: 13 cm, of mouth: 5 cm. Thin-walled wheel-thrown 

vessel. Made of fine brick red marl clay, with an unpolished red slip. Painted black and white 
decoration: located on the upper 3/4 of body, the frieze is composed of triangles between stripes. 
Mouth modelled. Relief shoulder band. Surface worn in places. 

Egyptian Red Slip «A» Ware (or Coptic Red Slip Ware, cp. Hayes 1972, 387 ff. ; Hayes ROM 
1976, 24 and Nos 107 ff.). This bottle form also occurs, presumably as a copy of Red Slip «A» 
Ware, among the Red Slip «B» Ware products, whose production centre is suspected as being 
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the Fayoum, while the craftspeople producing the <<A>> Ware are supposed to have operated in 
Aswan. An analogous bottle was found in Karanis in a late 3rd to 4th century A.D. layer (Karanis 
1981, Form 37); a Red Slip <<B>> bottle of similar form but with a shorter and more bulbous body 
in the collection of the Royal Ontario Museum was dated by Hayes to the 6th century (Hayes 
ROM 1976, No.134). Friezes of triangles (or arcades) belong to the common decorative reper-
toire of Coptic painted wares and have very little chronological significance between the late 3rd 
and 5th-6th centuries A.D. While the dating of the Karanis exemplar cannot be doubted, it is 
worth noting that this form does not occur in the large mass of Red Slip <<A>> Ware exported to 
Lower Nubia in the 4th and 5th centuries (Adams 1986, 543; Török Nubia 1988, 167 if., Pls 15 
if.). Thus, it is tempting to believe that it was in fashion mainly in the early 4th century. Con-
sidered in this light the dating of Hayes ROM 1976, No.134 also appears too late. 

E 2. Painted amphora. P1. VIII. 
SzM 84.71.A. 
Provenance unknown. Purchased in Egypt. 
H: 16.6 cm, Dm at base: 6.5 cm, of shoulder: 8.4 cm, of mouth: 3.5 cm. Thin-walled two-

handled wheel-thrown vessel decorated over the entire body surface. Made of medium fine brick 
red Nile silt with a red wash. Painted black and white decoration: black rim band, black shoulder 
frieze on a white background (zig-zag between stripes); on the body vertical wavy lines; starting 
from the handles other stylized palm branches (?). Surface worn in places. Mouth damaged. 

Coptic Red Slip Ware (cp. Hayes 1972, 287ff.; Hayes ROM 1976, 24 and Nos 107ff.). A table 
amphora of analogous form and decoration was found at Karanis in a context that was dated to 
the period between the late 3rd and the late (?) 4th centuries A.D. (Karanis 1981, Form 121). Cp. 
also E 1. This shape seems to have gone out of fashion by the late 4th century, for it is absent 
in the late 4th and 5th century Nubian find material (see commment to E 1). 

E 3. Painted oinophoros. P1. VIII. 
SzM 74.21.A. 
Provenance unknown, acquired in Egypt. 
H: 22, Dm. at base 6.7, shoulder 9.8. Made of rather fine brick red clay with a matte bright 

red s1ip. On shoulder and body scrolls with petals within each spiral in three registers, painted 
in dark reddish brown. Surface worn in places. 

Coptic Red Slip Ware, produced, in view of the frequency with which analogous vessels are 
found in Lower Nubia, the principal market of the Aswan factories, in the Aswan area (Emery - 
Kirwan 1938, Form 55, cp. Török Nubia 1988, P1. 149). In datable Nubian contexts this vessel 
form does not seem to occur before the last decades of the 4th century A.D and disappears 
towards the end of the first half of the 5th century (Török Nubia 1988, 193f. - A taller variant: 
Wulif 1909, No. 1528). 

E 4. Painted table amphora. P1. IX. 
SzM 74.20.A. 
Provenance unknown, acquired in Egypt. 
H: 30.7 cm, Dm. at base 7.5, max. body Dm 15 cm. Made of brick red medium coarse Nile 

silt, with traces of straw temper. Base and body on the one hand, and shoulder and neck, on the 
other, were thrown separately on the wheel and then joined. Handles added. Table amphora with 
conical ring base, profiled body, moulded neck. On a limewash red and brown painted decora-
tion; base is covered with red paint. On the lower half of the body a dark brown frieze of big 
dots between horizontal bands. Body and shoulder are divided by a broad dark brown stripe, 
above which the shoulder is decorated with two female busts placed between ornamental leaves. 
The female figures have a simple coiffure, large eyes, small mouth, and a neck band (?). Surface 
worn at the face of one of the female figures. Otherwise in sound condition.
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the Fayoum, while the craftspeople producing the «A» Ware are supposed to have operated in 
Aswan. An analogous bottle was found in Karanis in a late 3rd to 4th century A.D. layer (Karanis 
1981, Form 37); a Red Slip «B» bottle of similar form but with a shorter and more bulbous body 
in the collection of the Royal Ontario Museum was dated by Flayes to the 6th century (Hayes 
ROM 1976, No.134). Friezes of triangles (or arcades) belong to the common decorative reper- 
toire of Coptic painted wares and have very little chronological significance between the late 3rd 
and 5th-6th centuries A.D. While the dating of the Karanis exemplar cannot be doubted, it is 
worth noting that this form does not occur in the large mass of Red Slip «A» Ware exported to 
Lower Nubia in the 4th and 5th centuries (Adams 1986, 543; Török Nubia 1988, 167 ff., Pis 15 
ff.). Thus, it is tempting to believe that it was in fashion mainly in the early 4th century. Con- 
sidered in this light the dating of Hayes ROM 1976, No. 134 also appears too late. 

E 2. Painted amphora. PI. VITT. 
SzM 84.7I.A. 
Provenance unknown. Purchased in Egypt. 
H: 16.6 cm, Dm at base: 6.5 cm, of shoulder: 8.4 cm, of mouth; 3.5 cm. Thin-walled two- 

handled wheel-thrown vessel decorated over the entire body surface. Made of medium fine brick 
red Nile silt with a red wash. Painted black and white decoration: black rim band, black shoulder 
frieze on a white background (zig-zag between stripes); on the body vertical wavy lines; starting 
from the handles other stylized palm branches (?). Surface worn in places. Mouth damaged. 

Coptic Red Slip Ware (cp. Hayes 1972, 287ff.; Hayes ROM 1976, 24 and Nos 107ff.). A table 
amphora of analogous form and decoration was found at Karanis in a context that was dated to 
the period between the late 3rd and the late (?) 4th centuries A.D. (Karanis 1981, Form 121). Cp. 
also E 1. This shape seems to have gone out of fashion by the late 4th century, for it is absent 
in the late 4th and 5th century Nubian find material (see commment to E 1). 

E 3. Painted oinophoros. Pl. VIII. 
SzM 74.2I.A. 
Provenance unknown, acquired in Egypt. 
H: 22, Dm. at base 6.7, shoulder 9.8. Made of rather fine brick red clay with a matte bright 

red slip. On shoulder and body scrolls with petals within each spiral in three registers, painted 
in dark reddish brown. Surface worn in places. 

Coptic Red Slip Ware, produced, in view of the frequency with which analogous vessels are 
found in Lower Nubia, the principal market of the Aswan factories, in the Aswan area (Emery - 
Kirwan 1938, Form 55, cp. Török Nubia 1988, PI. 149). In datable Nubian contexts this vessel 
form does not seem to occur before the last decades of the 4th century A.D and disappears 
towards the end of the first half of the 5th century (Török Nubia 1988, 193f. - A taller variant: 
Wulff 1909, No. 1528). 

E 4. Painted table amphora. PI. DC. 
SzM 74.20.A. 
Provenance unknown, acquired in Egypt. 
H: 30.7 cm, Dm. at base 7.5, max. body Dm 15 cm. Made of brick red medium coarse Nile 

silt, with traces of straw temper. Base and body on the one hand, and shoulder and neck, on the 
other, were thrown separately on the wheel and then joined. Handles added. Table amphora with 
conical ring base, profiled body, moulded neck. On a limewash red and brown painted decora- 
tion; base is covered with red paint. On the lower half of the body a dark brown frieze of big 
dots between horizontal bands. Body and shoulder are divided by a broad dark brown stripe, 
above which the shoulder is decorated with two female busts placed between ornamental leaves. 
The female figures have a simple coiffure, large eyes, small mouth, and a neck band (?). Surface 
worn at the face of one of the female figures. Otherwise in sound condition. 
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