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The Compagnia dell'arcangelo Raffaello - 
founded in Florence in 1411 and dissolved in 
1785— belongs to the so-called laudesi confrater-
nities which came into existence during the thir-
teenth century in the wake of the revivalist 
movements of the twelfth century. These con-
fraternities were normally associated with one 
of the mendicant orders. They were established 
with devotional aims and established religious 
rituals intended to supplement traditional 
church practices. Presumably in connection 
with these purposes, a vernacular repertory of 
devotional songs, the so-called laude, the earli-
est of such a kind, came into existence from the 
later part of the thirteenth century.' 

In the fifteenth century, based on a new in-
terest in religious education and edification of 
young boys, also companies for youths were es-
tablished among the laudesi confraternities.2 
The company indicated in the title of this arti-
cle was the earliest founded among Florentine 
youth confraternities; during the time to be 
considered here it was also a highly prestigious 
one. The statutes of the company as well as de-
tailed records of the activities of the confrater-

nity (between 1558 and 1785 with some lacu-
nas) have been preserved. The earliest statutes 
from 1468 are severely damaged but were cop-
ied anew in 1560 (and their authenticity con-
firmed by the Archbishop of Florence). In 1636 
revised statutes were approved, probably in or-
der to codify new practices influenced by the 
Tridentine reforms.3 

Konrad Eisenbichler and John Walter Hill 
have pointed to the special nature of the Com-
pany of the Archangel Raphael at the time 
around 1600. Many of the members of the Flor-
entine academies under Giovanni Bardi's and 
Jacopo Corsi's sponsorships - responsible for 
the establishing of what was to be termed the 
opera - were also members of the confraternity 
at this time (or had their sons inscribed as 
members). Eisenbichler and Hill have shown 
that music dramas - seemingly in the stilo rap-
presentativo, the new recitative style, the cru-
cial music technical device for the opera - were 
performed by the youths of the arcangelo Raf-
faello. Among those who were closely associ-
ated with the confraternity were the composers 
of the very first operas, Jacopo Pen (1561-
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