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The statue of Antinous has always had a very 
impressive place in the central hail of the Ny 
Carlsberg Glyptotek in Copenhagen. From the 
time of the founder, Carl Jacobsen (1842-1914), 
the statues in this hall, which imitates a Roman 
forum, were required to be whole and fully re-
stored whereas the statues in the other halls 
where the setting was more art-historical could 
be torsos or more fragmentary statues. When 
the museum opened its new building in 1906, 
Antinous took the most prominent place of all 
in front of the steps of the temple entrance (Fig. 
1). And it is an impressive statue standing 2. 52 
m high including its plinth and one of the 
statues in the hall which, until recently, had not 
undergone conservation .2 

The statue represents a standing youth, proba-
bly no more than 15 years old with the weight 
on his left leg, the right set a little forward. Sup-
porting his raised left hand on a thyrsos he 
wears an animal skin, probably that of a fawn, 
the nebris, tied around his throat and slung over 
his left shoulder (Fig. 2). On his head he has a 
wreath of ivy leaves and berries thus characteri-
sing him as a young Dionysos. His body is soft 
and the nipples pronounced; his facial features 
and longish hair identify him as Antinous, the 
young friend and paramour of the Emperor Ha-
drian. After his death by drowning in the Nile in

130 AD he was deified by Hadrian and statues of 
him were set up all over the empire. 

Some years ago the Glyptotek was approa-
ched by the Soprintendenza of the museums of 
Rome, that was planning a large exhibition to 
celebrate the millennium. This exhibition, AU-
REA ROMA, dalla cittd pagana al/a cittd 
christiana, would examine the transition of Ro-
me from a pagan to a Christian city. For rea-
sons, which I shall return to later, the organi-
sers of the exhibition were very eager to borrow 
Antinous. In the end they abandoned their 
plan, but nevertheless included him in the hefty 
catalogue to the exhibition .3 

The request for the loan was taken as an op-
portunity to submit the statue to a closer exam-
ination and a thorough cleaning and conserva-
tion. A project was drawn up to clarify, if possi-
ble, the history of the statue: where was it 
found and in what condition? and also to ex-
amine the restorations in order to determine 
the correct method of conservation. 

Antinous stayed in Copenhagen and has now 
returned cleaned and restored to his place of 
honour (Fig. 10). 

Provenance 
The statue was found between 1698 and 1704 
in the grounds of the Villa Casali on the Caelian 
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