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"Death is a great power" - as Thomas Mann's 
protagonist Hans Castorp contemplates in the 
death-loving Zauberberg. Wherelse could one 
find a more convincing corroboration of this 
utterance than in Rome? Where the quantity 
and artistic quality of the preserved, upper 
class member tombs, remnants of the Early 
Modern Age, continue to remain globally 
unique. This can be denoted from the twofold 
characteristic of Rome, which acted as both an 
ecclesiastical and electoral monarchy, which 
gave Rome a dinstinct political and social 
structure, setting the Papal state apart from the 
rest. Furthermore, the prevention of 
dynastical-monarchical traditions, which took 
place elsewhere in Europe, had decisive conse-
quences on Rome's social reality. In Rome, 
there existed an unusal mobile and highly com-
petetive social atmosphere. Given that the con-
tinual successions occured within the reigning 
families, who, as relatives of the ruling pope, 
not only considered themselves appropriate for 
the position, but were also considered by the 
public as a sovereign body until the 18th cen-
tury. Different to most of the Italian cities, the 
registration of the nobility, which was used to 
fix permanent membership for the exclusive 
circle of nobility, did not pertain to Rome.' In 
Rome, the familial stature could not only be 
achieved much easier than elsewhere, but it 
also went much further - these were factors 
which led to severe disputes. Rome's unique-
ness, its distinct structure, and, likewise, the 
lack of observation in this area makes it an 
ideal case study of the Early Modern Age in Eu-
rope. One is almost tempted to call it a "socio-
logical paradigm", an exemplary modus that 
can be used to analyze the method and man-
ner, in which societal advancement and self-

recognition function or even how they fall 
apart. 

Within this Roman community, which best 
reflected the extensiveness of social mobility, 
the perpetuation of rnemoria amongst family 
members became an essential element of cul-
tural establishment strategies. Sepulchres not 
only kept the memory of important ancestors 
alive, they were used to a certain extent in a tra-
ditional fashion to claim present and future 
leadership. The possibility to make direct prop-
aganda for one's own family by means of sepul-
chral art was distinctly present in Rome. In 
fact, while sepulchral arts were used extensive-
ly in Rome as "family propaganda", they have 
to this date not been used in this functional as-
pect for research. 

The joint project REQUIEM is prompted by art-
historians and historians dedicated to the re-
search of the Roman papal and cardinal tombs 
of the Early Modern Age.' They have come to 
set the major focus of their work to unravel the 
historical testimonies of the sepulchres, which 
defines less so the past as more so the present, 
and above all, the future of those ambitioned 
social elites. The presentation of a deceased 
person, whose norm-conformed life crafted by 
a lifespan of regulations, became a vehicle of a 
comprehensive legitimation, foundation and 
not least an enlargement of status, prestige, 
which meant the sociopolitical "bargaining" 
chances for the survivors. That is the family is 
seen as the perpetuation of the qualities of the 
deceased and respectively the deceased them-
selves.' 

The swift change, in which families not only 
ascended and descended from their stature, but 
likewise of families taking over another or that 
of newly established families engulfed the Ro-


