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Introduction 

Gaetano Piccini romano (1681-1736) was 
twenty-one when he won third prize for his 
black chalk drawing of the Supper at Emmaus, 
(Fig. 1) the subject for the second category of 
the prestigious 1702 Accademia di San Luca 
prize-giving, which was the first to be held un-
der Clement XI. Antique vases arranged on the 
receding ledges help provide historic context. 
Like the other entrants in this category Piccini 
also submitted a spontaneous sketch of Her-
cules and the Lion, a bravura piece which dem- 
onstrated his deft handling of black chalk2. 
Within two years he had begun a lifelong ca-
reer as a professional draughtsman for the 
flourishing antiquarian industry. No longer 
simply an early stage in the training of all 
young artists, copying had become a speciality 
prized in its own right, and categorized accord-
ing to the original object under scrutiny. As 
Giovanni Bottari explained to Marchese Ales-
sandro Gregorio Capponi in 1728, preparing 
medals and small objets d'art for publication 
required different skills from those needed to 
reproduce statues'. The former involved mag-
nification often achieved by colour and wash, 
the latter reduction and a concentration on 
form. The circumstances under which profes-
sional copyists operated were endlessly pre-
scribed. Deadlines and secrecy restricted every 
excavation. The tastes and purse of individual 
collectors, and commentaries by their antiquar-
ian advisers, influenced the selection of items 
from the museums. Collaboration marked each 
project, and groups of artists became associ-

ated with particular patrons. For example Pier 
Leone Ghezzi, one of the most successful pro-
fessional artists in Rome, worked alongside one 
of his proteges, the talented amateur Girolamo 
Odam, on Baron Stosch's Cosmographical At-
las of Rome during the 1720s 4 . Supplying luxu-
ry duplicate copies on commission through 
agents provided an intermediary outlet, but 
publication remained the real if elusive objec-
tive. Most copyists would expect to work with 
engravers, besides making their own engravings 
which brought to light' the unfamiliar source 
material. There were further specialities 
amongst the engravers, including those who 
designed the cartouches and frames and those 
who arranged the lettering. 

What distinguishes Piccini in this field is his 
distinctive style and the sheer amount of origi-
nal material which can definitely be ascribed to 
him. It was Lanciani who first connected the 
copies of ancient paintings and mosaics taken 
largely from a group of antique tombs which 
Francesco de' Ficoroni had excavated along-
side the Via Appia in the Corsini Library in-
scribed by Piccini, with the versions also faintly 
inscribed in the same hand in Richard To-
phams's volume at Eton College'. Thomas 
Ashby added the trimmed Capponi volume, 
284, in the Vatican Library and the trimmed 
Burlington volume in Chatsworth, 21, all based 
on material discovered before 17106. Ashby 
also connected the set of inscribed drawings in 
Berlin which had belonged to Baron Stosch 
with drawings owned by Henry Hare, Lord 
Coleraine, of the two finds made on the Pala-


