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Foreword

Baroque: the First GloBal art

t
he development of Baroque Art and Architecture in 
the 16th and 17th centuries coincides with the emer-
gence of the modern colonial empires. other artistic 
forms had in the past spread beyond their area of ori-
gin, as for instance the romanesque or the Gothic, 
and had become true ‘international styles’. 

But it is the Baroque that became the first global artistic expression, propelled by the 
european conquest of large stretches of land in the Americas, Africa and Asia. 

Baroque Art was pushed to the forefront of the world scene by the impressive genera-
tions of painters, sculptors and architects active in Italy during the 16th and 17th centu-
ries, becoming the official artistic expression of the Counter-Reformation promoted by 
the Catholic Church. this supported its rapid spread in the Catholic countries in europe 
(spain, Portugal, france, Bohemia, Germany and many others) as well as in the new 
colonial empires. Baroque became the predominant style of the spanish and Portuguese 
conquests, in mexico and Peru, in Guatemala as in the Philippines, in Peru and India, 
in Angola and China. Practically every region of the world has had its own “Baroque” 
experience, with an incredible variety of local languages and syncretic developments. 

As one of the major artistic achievements in world history, Baroque is well rep-
resented in the World heritage list. many monuments and sites of Baroque Art and 
Architecture are now protected by the unesCo. examples range from Prague and 
rome, seville and melk in europe, to Goa and macau in Asia, to Antigua and quito in 
latin America, to saint-louis and Ilha de moçambique in Africa. 

retracing the story and composing an “Atlas” of this immense heritage was not a 
simple task. unesCo is proud to have been at the origin of this initiative, and to have 
developed it for many years. We are also grateful to the Publisher, whose vision and 
support has been fundamental to complete the first leg of this long trip. 

I am also very grateful to the fondazione roma-Arte-musei, operational branch of 
the fondazione roma chaired by emmanuele f. m. emanuele, which is committed 
to the organization of cultural events promoted with the aim of increasing the artistic 
offer both at a national and international level, for having provided support to the IX
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publication of this Atlas of the World Baroque. the cultural initiatives of the fondazione 
roma – Arte – musei match indeed the strategy of unesCo for the promotion and 
dissemination of culture and of cultural heritage.

the generous action of the foundation in supporting an Atlas illustrating the artistic 
creations of the Baroque in three continents is not only a great contribution to art 
history but also to dialogue and understanding among the peoples of the world.

FranCesCo Bandarin

UNESCO Assistant Director-General for Culture
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F
ondazione  roma, a private institution that goes all the 
way back to 1539, the year monte di Pietà of rome 
was founded, and whose dnA retains a longstanding 
and firm solicitude towards the needs of the territory, 
urged by my personal conviction that Culture – in the 
highest and fullest sense of the word – is a heritage 

that must be preserved, valorised and diffused, and seizing eve-
ry appropriate opportunity to this end, enthusiastically decided 
to sponsor the publication of the present book.

On the one hand it offers a contribution of great scientific value regarding a highly 
relevant expressive movement in the history of universal art; on the other it constitutes 
a renewed testimony of the bond that has always linked us to the eternal City which in 
the 17th century became the world capital of the Baroque.

the spectacular style of Baroque art arose precisely in 17th-century rome and spread 
to northern europe and latin America. Painting was ruled by representations of ex-
pressive magnificence tending to decorative “wonderment” and “intoxication”, while in 
sculpture we observe the extreme form of this artistic movement, in constant interaction 
with architecture. the obligation to create images and portraits of the mighty: civilian 
and religious, in art as in prints, gave rise to a first “civilisation of the image”.

so rome and all of Italy became a propulsive centre of creativity and a model, ex-
porting Art, Culture, Beauty all over the world.

In light of this special bond I mentioned, we have an inveterate sensibility and at-
tention for all that contributes to divulge everything wonderful and significant that 
thousands of years of past history bequeathed to the eternal City. the support of fon-
dazione roma–Arte–musei, fondazione roma’s operational branch in charge of or-
ganising cultural activities, could not fail for the publication of this first prestigious 
volume of the Atlas of the Baroque World, devoted to Painting and sculpture, an au-
thentic dictionary of this so vast and complex artistic and architectural production. for 
its univocal and coherent definition we had to go back to the birth of this movement, 
owed to the generation of architects and artists active in rome from the third decade 
of the 17th century and successively diffused in various countries, even crossing the 
ocean, once held to be “the last frontier”.
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the Atlas of the Baroque World was conceived and prepared by unesCo as an 
international project launched to highlight the artistic and cultural expressions of the 
first form of “globalisation” that took place astride the 17th and 18th centuries. like a 
cultural bridge spanning the oceans, the Atlas presents the artistic creations that ap-
peared in fifty countries on three continents: Europe, Latin America and some coun-
tries of Asia.  

Conceived and written by a scientific committee composed of the leading interna-
tional specialists in the various disciplines, the book analyses the evolution of the “Ba-
roque” which, starting from a movement born as we said in rome, spread to various 
countries of northern europe and latin America and several countries of Asia, thanks 
to the Italian, spanish and Portuguese navigators, as well as the “conquistadores” and 
the evangelisation performed by the many religious orders created with the Counter 
reformation.

the book, produced under the direction of Professor Jacques thuillier of the College 
de france, illustrates the relation between the “demand” for images on behalf of the 
civic and religious authorities, the “response” of the artists in the different countries, 
the typologies of the sacred and secular “creations”, also with respect to each coun-
try’s cultural tradition. It equally shows the main currents in painting and sculpture in 
the various regions, the artist’s training and status and the phenomenon of collections.

the Atlas presents many particular connotations; thus it analyses the “metamor-
phosis of forms” resulting from the symbiosis between the existing cultural tradition 
and the artistic contribution come from outside in the 17th and 18th centuries in the 
different regions.

the period of the “Baroque” that the Atlas studies ranges from the early 17th century to 
the late 18th century, but extends to the early 19th century for the latin American countries.

By partaking in the publication of this important book, fondazione roma, through 
fondazione roma – Arte – musei, proves once again that it has the know how and sen-
sibility required to make a significant offering, so that our country’s own heritage, that 
contributed so significantly to form that of other nations and cultures, can pass down 
to future generations, reinforcing the awareness that this cultural patrimony – which 
Providence and history so generously offered to rome and Italy – is the true “clean 
energy” that we can count on to found the hope for a cultural, economic, social and 
spiritual growth of our national community.

proF. avv. emmanuele FranCesCo maria emanuele

President of Fondazione Roma
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t
he Atlas of the Baroque World was developed 
within an extensive project: “spaces of Baroque”, 
launched in 1992 by unesCo to celebrate the 
5th centennial of “the meeting of two Worlds” 
with the arrival of Christopher Columbus in the 
Caribbean.

In 1990 the delegates of many countries at the 21st unesCo General Conference re-
quested to undertake a worldwide project to highlight all the expressions of 17th- and 
18th-century art and culture known as “Baroque Art”.

furthermore this project was to call attention and give clarity to the project “Cul-
tural itineraries of Baroque” proposed by the Council of europe.

so in 1992 unesCo launched this vast project, proposing to the different countries 
of europe, latin America and Asia to promote the studies and research work.

the project was to focus on all the artistic expressions of the 17th and 18th centuries 
and create a first Atlas of the Baroque World in several volumes with the assistance 
and collaboration of numerous unesCo member states.

many countries offered to contribute to this Atlas, organising research and meetings 
of specialists and art historians to illustrate all the expressions of Baroque art, while 
drawing attention to and valorising their own Baroque art heritage.

starting from these assumptions a committee of international experts was formed 
to give a coherent editorial form to the Atlas illustrating the multiple artistic facets of a 
“worldwide” cultural movement.

the Atlas was also to point up the exceptional convergence of aesthetic expressions 
produced in the 17th century among the men and women living on the other side of the 
oceans. The “movement” was one of the first forms of cultural “globalisation”.

the Atlas was to illustrate the various aspects of the Baroque in five volumes: ar-
chitecture, painting and sculpture, decorative arts, music, ephemeral Baroque and the 
theatre.

A dozen countries in europe and latin America provided their support and scientif-
ic cooperation to produce the books. A committee of experts was set up to coordinate 
the plan of the five books and for about ten years numerous meetings were held in the 
different countries of europe and latin America.
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In particular each of the promoting countries offered its scientific, financial and 
logistic support for the scientific execution of each volume of the Atlas. so spain 
sponsored the first volume on Architecture, france the book on Painting and Sculpture, 
switzerland on the Decorative Arts, Italy taking on the volumes on Baroque Music and 
Ephemeral Baroque and the Theatre.

The French National Committee was in charge of producing and scientifically co-
ordinating the volume on Painting and Sculpture, asking Professor Jacques thuillier, 
scientific secretary of the Comité international d’histoire de l’art (CIHA), to under-
take the scientific direction of the book with the technical support of the Collège de 
france. some twenty international art historians, specialists of 17th- and 18th-century 
art, were appointed in the various countries to contribute to the book with the help 
of the UNESCO national commissions. With the financial contributions of the various 
countries a fund was created to face the costs of the contracts with the Authors.

throughout the work unesCo ensured the coordination of the experts with the 
directors of the volumes in preparatory meetings organised in the countries where the 
Baroque heritage is less well-known internationally, with translations of the specialists’ 
essays in the different languages.

In addition unesCo wanted the different expressions of Baroque art to be illus-
trated (and explained from the geographic point of view), underscoring the original-
ity and genesis of these creations which were often spawned by multiple artistic ex-
changes and trends, but were also the expression and synthesis of cultural identities 
rooted in different periods of their history as in different cultural soils. thus each form 
of Baroque is analysed and illustrated in keeping with the history of the country and 
the cultural and political exchanges that took place in the area.

the committee of experts agreed that for the european countries the study period 
should go from the end of the 16th century through the 17th. for the latin American 
countries the study period was extended to the 18th century and in some cases the 19th.

the present volume, Painting and Sculpture, benefitted from the great experience of 
Professor Jacques thuillier. he held the chair of history of Art at the Collège de france 
and organised the Atlas in the form of a “dialogue in time and space”, emphasising ex-
changes and influences between countries. It is organised in three parts: the “demand 
for images” from princes, nobles, clergy members who wished to be represented to 
gain fame and consolidate their power; the “response from the artists” to this demand 
for images, executed with all the techniques known at the time: painting, drawing, 
sculpture, statues, decorations; “the need for a new artistic language” which due to 
the development of techniques, engravings and travel could be widely diffused in the 
countries beyond the oceans where navigators and missionaries of the different orders 
had already created colonies.

sadly Professor Jacques thuillier left us in 2011. he had been able to examine all 
the texts received from some twenty art historians who illustrated Baroque art in forty-
four countries, organise them in keeping with the project, and for each article prepare 
an introduction connecting all the contributions from the different countries and art 
history schools. he wrote an extensive introduction that gives cohesion to this volume 
of the Atlas of the Baroque World.

In 2001 the manuscripts of the five volumes had been prepared and completed, 
each one under the direction of a great specialist from a different country and coordi-
nated by the unesCo secretariat. they were directed to the unesCo publishing unit 
that in 2001 published the first volume, Atlas of Baroque Architecture in spanish, with 
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the publisher electa spain. unfortunately shortly after the unesCo editions reduced 
their activity and the other manuscripts for the Atlas of the Baroque World were forgot-
ten for a very long time: almost ten years.

having coordinated the preparation of each volume, I was aware of the experts’ 
huge effort to research and write the essays, the complex cooperation of the many 
countries whose sponsorship allowed to prepare all the volumes of the Atlas. so I 
picked up the mantle and with the patronage of unesCo decided to resume the pub-
lication of the Atlas, to find a publisher specialised in art history and seek out the funds 
required for the publication.

In 2012 unesCo, thanks to the support of the director General of Culture, fran-
cesco Bandarin, reached an agreement with the publisher erma di Bretschneider and 
gave its Patronage for the four volumes yet to be published.

fondazione roma and its President emmanuele emanuele have always been intent 
on preserving the idea of rome as it was represented for centuries in the world of 
Culture. 

With their longstanding interest in Art and determination to expand the cultural 
offer to the community, they have once again been willing to grant their considerable 
financial sponsorship for the publication of this book in English and the one in Italian 
on Baroque Painting and Sculpture that starting from rome in 1600 spread over three 
continents and more than fifty countries. 

fondazione roma’s cultural commitment, which from 1999 up to today includes 
at least 42 exhibitions as well as over 127 publications, will now enrich international 
bibliography with these books, a project cherished by unesCo on the theme of the 
Baroque and its development that started from rome in 1600 and spread all over the 
world.

this Atlas of the Baroque World is thus the outcome of a long, elaborate task: in-
dividual and collective to choose the Authors, prepare, coordinate, write, illustrate 
and finance the texts and publication. This is the first time that an Atlas illustrates and 
analyses the 17th- and 18th-century art creations of a movement which only later, in the 
19th century, was named “Baroque”, a common cultural heritage extended over three 
continents and in over fifty countries.

elena Cattarini léGer
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